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FULL SIZE CUTTING PATTERN 
AND ASSEMBLY INSTRUCTIONS 
FOR 38 CALIBRE HOLSTERS 
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BELT INCLUDED... 


Holsters will fit from 
4” to 6” barrel lengths! 
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Leather For Sports Car Fans 


By Eleanor Forman 


The driver, after ten minutes of 
concentration on the road and 
speedometer, turned to his naviga- 
tor with a barrage of questions. 

“How’s our time?” 

“Are you sure we’re on course?” 

“Where’s the next check point?” 

“Did the container of coffee get 
cold?” 

With the wind whipping the map 
out of his hands, the navigator tried 
to pick up the pencil and scrap 
paper he had dropped into the pud- 
dle of coffee on the floor of the car. 
At the same time he attempted to 
check his stop watch. 

It might not have been hopeless, 
but it sure was a mess. As all Sports 
Car fans know, every second counts 
when participating in a Sport Car 
Rally, and many a good navigator 
has fouled up a top driver because 
of poorly placed equipment. 

My answer to this challenge of 
inefficiency is a completely equipped 
leather map case. Such a case is also 
a great boon to anyone who takes a 
trip by car. 

One need not have any artistic 
ability to do leather work. Pre-cut 
kits of many interesting leather items 
are available. Many of these kits 
can be adapted to other uses than 
that for which they were originally 
intended. It was in just such a man- 
ner that the map case was made 
from Tandy’s “Valuable Papers 
Wallet” kit. 

The Valuable Papers Wallet kit, 
which sells for $2.75, includes a pre- 
cut 103%,” x 5” quality tooling 
leather folder, a buckle strap and 
five strong policy size manila enve- 
lopes. By adding a few innovations 
and doing a simple leather-carving 
and assembling job, a practical map 
case was easily made in several 
hours. The leather carving of the 
sports car owner’s name and his car 
added the personal touch which 
made a practical article both beau- 
tiful and original. 

All of the carving was done using 
only five tools: a swivel knife, a 
mallet, #200 and #935 bevelers, and 
modeling spoon. Following is an 
outline of the basic steps for carv- 
ing your design on the map case. 
1. Trace the chosen design on 

tracing film. (I used a %4 view 
of a 1950 Jaguar found in an old 
copy of a Sport Car magazine.) 
2. Dampen the leather with a 








Completely equipped Leather Map Case showing Isinglass envelopes for 


maps, Scratch pad and pencil-holder. 


sponge and retrace the chosen 
design on the front of the folder. 
Use the* stylus end of the mode- 
ler to trace with. 


3. Choose the letters for name or 
initials from any of the Alphabet 
Craftaids. Press down each let- 
ter you desire and rub the back 
with the modeling spoon. (I used 
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Alphabet Craftaids +2283- 
#2700 for the name _ and 
#2707 for the word MAPS on 
the back.) 


With the swivel knife cut all of 
the tracing lines. (Directions for 
holding and cutting with the 


(Continued on Page 6) 
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(Continued from Page 5) 


swivel knife are shown in pic- 


tured detail in Book One of 
“Leathercraft” by James E. 
Gick). 


Beveler #200 is hammered into 
the outside of the cuts to raise 
the design in relief. The #935 
belever is used in tight places. 
Directions for beveling are also 
clearly given in Gick’s Leather- 
craft Book 1). 


6. Using the back of the spoon end 
of the modeling tool, smooth out 
any rough spots in your bevel 
grooves and with the tip of the 
tool add any small details 
needed. 


The final steps to turn the valu- 
able papers wallet into a map case 
are, to make the isinglass envelopes 
for the maps in use, and to add a 
scratch pad to the inside of the front 
cover for the navigator’s computa- 
tions. 


A large sheet of isinglass is cut 
with scissors into six pieces, each 
the size of a manila envelope. Seal 
three sides of two sheets of the isin- 
glass with Scotch Tape, forming an 
envelope. The top will be open to 
slip the folded maps through. Two 
eyelet holes are punched into the 
bottom edge for the lacing. 


On the inside of the front flap 
glue a strip of leather. The card- 
board back of a scratch pad will fit 
neatly over this and be easily avail- 
able for the navigator’s figures. A 
pencil can be clipped on the leather 
strip on the side of the pad. 

Assembling the case only involves 
threading lacing through the eye- 
lets of the envelope and the case. 

Having completed this project I 
decided that since a thermos of hot 
coffee would be a boon to a tired 
driver, I would personalize a ther- 
mos bottle to be a companion to the 
map case. After purchasing an in- 
expensive pint thermos, I cut a piece 
of thin leather to fit around it. The 
same tracing of the car and letters 
of the owner’s name were quickly 
carved on. After it was carved, I 
soaked the leather and molded it 
around the bottle, tying it on with 
a folded dish towel. When the leath- 
er had dried completely it was glued 
to the bottle and one end was skived 
thin and overlapped onto the other. 
The entire time for the work on the 
thermos bottle cover was one hour. 
This was a thermos that had extra 
shock protection from falls and 
bounces, as well as beauty and or- 
iginality. 

Knowing the need for a safe and 
convenient place to keep the stop 


ou 
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Personalized Thermos Bottle 


watch used by the navigator, I once 
again adapted a Tandy kit meant 
for another purpose. The Pocket 
Saver kit, selling for 50c, made an 
excellent protective case to hold the 
watch on the dash board, or in the 
breast pocket, where it would be 
easily accessible for a sitting man. 


One Craftool stamp #516, a laurel 
leaf, was struck along the borders to 
make a design. The letters TIME 
were cut in with Alphabet stamps. 
A simple lacing stitch (Double Cor- 
dovan), shown in the Gick book, 
formed the pocket by holding the 
edges together. A key chain through 
the two holes on the front (meant to 
hold a badge) is an excellent way to 
fasten the watch so it can hang 
down the front or flip over into 


Vol. Ill, No. 5 





Safe, convenient place for stop watch 


the pocket for protection. A hole 
punched in the top and another key 
chain makes a hanger for attaching 
the case to any knobs or hooks on 
the dashboard or door. The stop 
watch case completed the Sport car 
owner’s ensemble for efficiency. 


Sport Car owners and fans can 
make wallets, keycases and many 
other practical leather items, using 
carvings pertaining to their hobby. 
Club insignias, car crests, or racing 
flags are only a few of the many 
designs which can be easily traced 
and carved. The more advanced 
leather craftsman can cover his 
dashboard, arm rests, door insides 
and even seats, with hand carved, 
personalized, top quality leather. 


Leathercraft is as easy as turning 
a corner in a sport car, and as much 
fun as a Road Rally. Let me be 
your pilot, and from pilot to navi- 
gator, I say “Don’t wait. Start 
Leatherwork now, and you'll soon 


> 99 


be ‘driving in leather’. 





I help at a boat dock on the Mis- 
sissippi during the summer. My em- 
ployer sells Evinrude motors. So, I 
cut out a piece of scrap leather like 
a motor, carved it and dyed it in 
colors of the motor and glued a pin 
on the back. My employer bought a 
supply of them to use for advertis- 
ing his business . . . and the inqui- 
ries about where he got them helps 
my leathercraft sideline. 

DoNALD GOOSSENS 
Andalusia, Ill. 








N. Y. Artist Turns From Oils To Leathercrait 


Says Mrs. Wilma Cucinotti 
of Queensboro, N. Y. City 


“T love oil painting,” said Mrs. 
Cucinotti, “but I cannot stop work 
and leave an oil like I do the leather 
work as the babies would be into 
everything. Also, I can work on 
leather carving well into the night, 
while I need good daylight for my 
oils.” 


Mrs. Cucinotti was commissioned 
to make the briefcase shown here by 
the New York Foundling Hospital, 
through which she received two 
babies as foster children. She is 
mother of five and grandmother of 
four. It was, therefore, a pleasure 
for her to undertake this work as a 
gift for the Cardinal. One side 
of the briefcase shows the new build- 
ing for the hospital. On the other 
side is Cardinal Spellman’s crest. 


“T am also teaching my 13 year 
old son how to use the tools, and he 
is doing pretty well. Also, I have 
enrolled him as a junior member of 
The Leather Craftsman’s Guild of 
New York.” 


This devoted _  mother-foster 
mother-grandmother continued, “I 
believe that leathercraft is good for 
any child as it keeps their minds 
and hands busy.” 


Mrs. Cucinotti and her work in 
leathercraft have been the subject 
matter of an article in THE LONG 
ISLAND DAILY PRESS, a news- 
paper published near her home in 
Queensboro, Long Island, part of 
greater New York City. 





TIPS & HINTS 


I do all my leather work in one 
place, where I have a table with a 
good light over it where I can work 
until I am ready to quit then get up 
and walk away. This makes leather- 
craft an enjoyable hobby. I’m afraid 
that if I had to pack and unpack 
my tools and materials every: time 
I wanted to make a billfold, or what- 
ever, the hobby would become a 
chore instead of an interesting, re- 
laxing hobby. 

(2) When using craftaids, I press 
them onto the cased leather with a 
small wallpaper roller that I bought 
in a hardware store. It makes the 
job quick and easy. 


(3) Since I am stationed over- 


* y As Ss 
————— 


seas, and cannot get quick delivery 
on liners for billfolds and pocket 
secretaries, I have made plastic cut- 
ting patterns for the inside pieces. 
By using these, I can save on leather 
and am always sure that all my bill- 
folds, etc., are of standard size parts. 


S/Ser. O. H. BARNES 
APO, New York, N.Y. 
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To put a border decoration on a 
belt, or strap, use an old can opener. 
I took the cutter wheel off and used 
the rest of it to make the border 
design by just running the edge of 
the belt through it. The wheel makes 
the design. 

WILLIAM ARNOLD 
Toledo Ohio 
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HOW 


It have been enjoying a spree of 
cartooning. I don’t believe anything 
is more fun or any more relaxing 
than cartooning on leather. All 
leather craft is very therapeutic in 
effect, but at times it becomes too 
repetitious and too exacting. When 
you get a feeling of staleness, let 
me recommend cartooning to you. 
Smile and the whole world smiles 
with you. 

Nearly everyone enjoys a humor- 
ous idea or a comic situation but 
like comedians on television a 
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steady diet of them may defeat the 
purpose. I find that cartooning on 
purses, billfolds, and etc. are ap- 
pealing to many people, but quite 
a few feel that they would rather 
not be tied to a joke twenty-four 
hours a day. Therefore I looked for 
a field that wouldn’t be so posses- 
sive upon which I might unfurl my 
pent up humor. I decided on pic- 
tures. Cartoons in picture form, 
based on the antics of a cow, which 
I call “Cowtoons”. A picture may 
be hung in any room of the home or 
office, and each room calls for a de- 
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TO COWTOON == JOHN H. BANKS 


cidedly different comedy situation 
and type of humor. A cartoon pic- 
ture may be placed on an executive’s 
desk and bring a smile during the 
clamor and strain of a day’s work 
to either the owner or a visitor. A 
cartoon is always a good conversa- 
tion piece, and make a different 
type and well received gift. A pic- 
ture may be stored for a while and 
returned at a later date with re- 
newed freshness and humor. All in 
all I think comics serve better in a 
picture or plaque than on a con- 
structed leather project. 




















a 





The thought behind and the lines 
that portray a comic are usually ex- 
aggerated. Therefore I thought of 
embossing my “Cowtoon” in an ex- 
aggerated manner also. There are 
many forms of embossing, but I 
believe the system I used on this 
particular project is different from 
any that I have ever read about. 


In a cartoon, more than in any 
other form of art, you must start 
with a definite idea to portray. The 
idea must be sharp and concrete. 
Then the idea must be drawn. The 
drawing should primarily emphasize 
the idea and composition should be 
secondary. 

In constructing my “Cowtoon” I 
followed this procedure. After I had 
drawn the cartoon and was satisfied 
with its appearance, I cut a piece 


of 34” masonite the same size as the 
outside border of the cartoon. At 
this point I carefully decided which 
parts of the cartoon that I wanted 
to emboss and to what extent that 
I would raise them. The parts not 
embossed of course would be formed 
on the flat leather; thus giving them 
depth, or secondary value. When I 
had a clear picture of the results 
that I wanted, I then traced the out- 
lines of the objects to be embossed 
from the original picture. I glued 
this tracing paper directly to the 
masonite backing that I had already 
cut out. Dén’t put any detail into 
this tracing for it is to be used only 
for a guide for glueing the embos- 
sing fillers. The next step is to again 
take tracing paper and lay it over 
the original design and trace in de- 
tail all the objects that are to be em- 
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bossed. Since I wanted a comical 
effect by over embossing, I then 
transferred my tracing to 8-9 oz. 
leather. With a swivel knife, and a 
bevel I tooled all the detail into 
these objects. On completion of this 
tooling, by using a sharp knife I cut 
the objects out of the leather being 
careful to stay about 1/16” on the 
inside of the outside line. Each ob- 
ject must be molded much as is 
done in modeling. Keep your imagi- 
nation alert, and remember to over 
cut all indentations because all sides 
will be decreased by the width of 
the leather that is used as a cover. 
When you have done a fair job on 
the first filler leather then glue it in 
place on the guide paper that has 
already been glued to the masonite. 


(Continued on Page 10) 


The Leather Craftsman 9 








Around the edge of the “Cow- 
toon” I glued a 14” strip of 8-9 oz. 
scrap leather. After the glue ad- 
hered, I used a sharp knife to cut 
this strip on a 45 degree angle to- 
ward the center of the picture. This 
formed the filler for the frame of 
the cartoon. Now with knife, bevel, 
and sandpaper I went back over the 
first filler, and while looking at the 
original drawing I tried to.mold the 
filler to the idea of the drawing. 
When this part of my work met 
with my satisfaction I then cut out 
the second layer of filler and after 
some shaping I glued it onto the 
first layer. The number of layers and 
the weight of the leather fillers de- 
pend entirely on the thought that is 
being portrayed. In my “Cowtoon” 
I use two layers of filler leather and 
both are 8-9 oz. leather. Be sure that 
your leather filler mold shows all 
the details because there is no swivel 
knife cuts on the cover in this type 
embossing. Be sure to depress the 
ear and nose openings and the 
mouth if it is open. Also cut and 
round the eyes. Sandpaper will help 
feather the edges and also is useful 
for round effects. After the fillers 
were completed I brushed the com- 
plete project with a coat of lacquer. 
This protected and held the fillers 
in shape from the soaking I was 
about to give them. 


I now took a piece of 2 oz. leather 
that I had cut one inch larger on all 
sides than the “Cowtoon” and wet 
it. This was to be my cover of outer 
leather. I don’t think it is possible 
for anyone to tell another exactly 
how much to wet the leather. Just 
wet it pretty thoroughly and start. 
If the leather is too dry it will not 
take the imprint, and if it is too wet 
it will not retain the impression. 
Experience is still the best teacher. 


After I had dampened the leather 
I laid it over the masonite and filler 
taking pains to square it up with the 
picture. By using my finger tips I 
began rubbing and pressing it over 
the filler molds and thus shaping the 
leather. When my leather was too 
wet I would go off and rest a few 
minutes. I kept repeating this pro- 
cess until my leather reached the 
right dampness. I molded my leather 
to the contour of the fillers. Just be- 
fore my leather dried I glued the 
leather cover to the masonite back- 
ing. When the cover became pretty 
well stuck I went over the complete 
cartoon with a bevel. Do this very 
carefully. When my leather and glue 
had completely sealed I then thor- 
oughly wet the surplus outer edge 
of leather. I pulled this leather over 
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the edge of the plaque and around 
to the back of it, smoothing out the 
wrinkles by stretching and rubbing 
with my hands, I let the leather dry 
and then glued it to the back of the 
masonite plaque. At this point, I 
again returned to my original draw- 
ing for comparison. I dampened my 
embossing and with beveler and 
modeler sharpened up any points 
that were lacking in clarity. Then 
with pen and brush I dyed the 
“Cowtoon” and the flat part of the 
picture. Use any type dyeing as long 
as it emphasizes your comic idea. 


I used Omega dye and Higgins 
ink on my “Cowtoon’”. After the 
dyeing I gave it a finish coat of 
liquid plastic. 


Take a day off and make a car- 
toon similar to this and I’m sure 
you will be proud of your embossed, 
completely covered leather cartoon. 
One that will hang, lay, or stand 
neatly anywhere for any length of 
time. 









TURN YOUR 
SCRAPS a” 
INTO DOLLARS... 2 
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I have used a lot of scraps from 
hides used for making larger articles 
in making these knife holders. They 
sell fast to men in the service and 
to Boy Scouts. 


Leather used is up to 6-7 oz., 
with 14%” leather lacing. The over 
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all size of my pattern is 844” x 5” 
and the holster strap is 5” x 4”. 


This picture does not show the 
tooling clearly, but I used #708 
and #351 on the holster flap and 
#406 on the holster strap. I used 
medium brown dye on the flap, the 
border of the holster and the bottom 
half of the initials. The other is left 
natural. 


See any holster pattern to get the 
idea for this knife holster. Remem- 
ber to groove both flap and holster 
to get a good, even bend line so it 
will center right. 

HARLOW PULASKI 
Chincoteague, Va. 


Just can’t think of all the things 
I have made from scrap leather, 
but here are a few: 





PICKET FENCE BELTS 
I have made of few of these for 
girls. Any design can be_ used, 
pointed tops, rounded or square 
tops; contour shape or all pickets 
the same height. I get $1.50 apiece 
easily. 








DOOR WEDGE ... easily made 
of scrap pieces glued together, glue- 
ing a piece of suede at the top 
for a door stop. 








Here is a fast 


BEY TAG... 
25¢. Punch a small eyelet in the end 
and put a key ring in the eyelet. 
Leave plain so name of camp or 
motel can be written on with ball- 
point pen. If name is tooled, charge 
10¢ extra for each letter. 


Complete sets of buttons can be 
made easily to sell at a dime apiece. 


Plumbers ask me for scraps of 
leathers to make washers. I make all 
sizes for use in my home. Sheet 
metal workers use 8” to 12” scrap 
pieces for gaskets on hot air vents. 

J. T. Prorz, JR. 
Turtle Creek, Pa. 
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Ever try tooling the inside of a billfold? Here's 
a photocarve pattern for you of an original 
by Jerry Jennings, Fort Worth. 
oa Leather bow tie, exact size, designed by W. 
M. Thompson, Downey, California, made by 
Jerry Jennings. 
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“Equipment Is 70% of the Fast-Draw™ 


Dee Woolem’s equipment is a re- 
sult of practice, designing, time and 
motion studies, more practice, and 
designing until he was convinced 
that he had the equipment that 
achieved the 70% advantage for him. 


“Equipment is 70 per cent of 
the Fast Draw’ —says Dee Woo- 
lem, unbeaten Fast Draw Champion 
of the world who has drawn at 
101% one-hundreths of a second, un- 
officially and won the World’s Cham- 
pionship with a 12/100 of a second 
draw. 


Practice accounts for another 20 
percent... 


The man’s natural reaction time 
is only 10% of his ability to draw 
and shoot fast. 
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Note in the picture that the 
holster hangs over the belt, does 
not drop down below it. The belt is 
worn so that when the gun is drawn, 
the muzzle just clears the holster 
when it is at the proper height 
for hip shooting. 

“A man who wears his holster 
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lower”, says Dee, “has given me 
several hundredths of a second ad- 
vantage over him. That is because 
he will have to raise the gun up to 
the level of the hip to shoot, while 
mine is there when it clears the 
holster.” 

The holster is made of 12-13 oz. 
leather lined with metal. The pur- 
pose of having a stiff holster is to 
provide a firm rest for the gun... 
one that will not get out of shape 
. . . and one that will allow the 
cylinder of the revolver to revolve 
while IN the holster. 


Dee cocks his revolver while it is 
still in the holster. He does it with 
the heel of his thumb and during 
the motion to reach for the handle 
of the gun. Actually, the cocking 
knocks the gun backwards out of the 
holster into Dee’s hand. 

Note, too, that there is no lap- 
over seam. The sides of the piece 
of sole leather used are butted to- 
gether. Another piece of leather is 
wrapped around this one to secure 
even more stability. 

The gun belt is of 11-12 oz. leather 
and is lined. A piece of metal just 
inside the lining and under the 
holster is curved to fit the hip ex- 
actly. When the holster is stationed 
between this heavy belt and the tie- 
down, it is practically immovable. 


The inside of the holster Dee is 
wearing is smooth . . smoother 
than glass because it is lubricated 
with graphite coating over the 
smooth leather lining. 

During the demonstration given, 
Dee was not using his regular .45 
S.A., but a practice gun. It was the 
Hahn “45” BB single action re- 
volver, that shoots only BB pellets. 
It has the same weight and balance 
as the real thing, but is less dan- 
gerous . . . and is cheaper to own 
and operate. 

Dee Woolem, holder of the title 
“The Fastest Gun Alive’, is a native 
of Shamrock, Oklahoma, who moved 
first to Waco, Texas, then to South- 
ern California. During World War 
II, he was an Air Force fighter pilot 
— where fast reaction time of a man 
was essential to survival. 


Dee became interested in draw- 
ing a six gun fast when he was 
working as the “head train robber” 
at Knott’s Berry Farm in Southern 
California. This was just his part of 
an act put on for the amusement of 
tourists and visitors to that famous 
replica of Frontier Town. But, when 
Fast Draw came to the competitive 
stage, Dee set about to become the 
champion. 

(Continued on Next Page) 








FAST-DRAW EQUIPMENT 


(Continued ) 


He has never been defeated in 
National competition. Four times, 
Dee has entered and is a 4 times 
winner and is the U. S. National 
Fast Draw Pistol Shooting Cham- 
pion. 

Woolem works with law enforce- 
ment agencies in training their of- 
ficers in the fast draw. He has 
taught movie stars for work in Wes- 
terns. 

He is now travelling and demon- 
strating the quick draw with the 
Hahn-Crossman pistol — a replica of 
the famous Frontier .45 single action 
which shoots BB’s, propelled by 
gas. Since the weight and balance 
of this model is that of the famous 
Frontier Colt, practicing the fast 
draw is considerably less dangerous 
than with .45 caliber ammo, and 
less expensive! 

Dee’s equipment, therefore, fits 
his .45 Colt Frontier as well as the 
Hahn-Crossman, He practices with 
the latter and competes with the 
real thing and live ammunition. 


While practicing and demonstrating, 
he stresses the necessity of safety 
measures to be taken while handl- 
ing guns. It is Dee’s conviction that 
persons of all ages should be taught 
how to handle a gun safely, first. 


FORT WORTH'S MAYOR 
PRESENTS HOLSTERS 


Mayor Thomas A. McCann of 
Fort Worth, Texas, presented Broad- 
way Stars James Hurst and Will 
B. Able, with the Quick-Draw gun 
holsters during the stars’ perform- 
ance in the Casa Manana Musicals 
production of “Oklahoma!”’. 

The stars, who felt right at home 
in their western clothes for “Okla- 
homa!”’,, acclaimed the workmanship 
of the gun holsters and were de- 
lighted with them as a remem- 
brance of their stay in Texas. 

Mr. Hurst typifies the outstanding 
young Broadway stars whose per- 
formances at Casa Manana precede 
their being classed with the “big 
name” performers. The week after 
his starring role in “Oklahoma!”, 
Mr. Hurst was guest star on the 
Steve Allen television show and will 
star in a new musical opening on 
Broadway this season. 

The antics of Will B. Able (that’s 
his real name!) were a highlight of 
the season at Casa Manana during 
the performances of “Oklahoma!”’. 
Mr. Able has performed before stage, 
television and supper club audiences 








Photo by W. D. Smith, Fort Worth 


Mayor McCann, (left), presents fast-draw holsters to Will B. Able and 


James Hurst (right). 


and returns to the Casa Manana 
stage during the 1959 Summer Sea- 
son. 

James Hurst, a “quick draw” fan, 
approved the holster, designed and 
made by Leo Ingraham, Fort Worth, 
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noted the metal protective lining and 
the forward slot, another safety fea- 
ture. ; 
Both stars immediately donned 
their buscadero belts and had an- 
other picture made. 


The Leather Craftsman 13 








LIPSTICK, AND“MAD MONEY 4 


GUSSET FROM STEE 











USE SNAP Fae 
FPASTENE. 


——— AT CENTERS OF CirecLEes 
GOUGE LIGHTLY ON 


FLESH S/DE 






BEEN 





14 The Leather Craftsman 


iy ENOUGH TO BE OUT OF THE WAY 


YET LARGE ENOUGH TO HOLD COMPACT, 


HAS ITS OWN BELT-- CUT THE TWO PIECES 
FOR FRONT AND BACK, FROM 3-4 0Z COWHIDE «+ 
CARVE THE DESIGN SHOWN -- CUT THE LONG 
—-— OR SENIOR CALE 


PARTS HAVE 


THE BELT Lé0P 
TO THIS PIECE 
AT THE MARK 


CEMENT TOGETHER. 
THEN PUNCH AND 




















THIS LITTLE BAG 











Cut THE INNE-ZIPPER Slo 
GUSSET FROM |4 oZz.CALF. 
CEMENT Z(PPER AND THE 
GUSSET IN PLACE, THEN SEW. 
GTITCH ACROSS THE BOTTOM 
OF THE INNER ZIPPER GUSSET -- 
AND BOTH SIDES -- THIS GUSSET 
ALLOWS BAG TO BE OPENED(FIG.') 
WIDE WITHOUT SPILLIN CG 
CEMENT PHINESTONES 





































(use Duco 4 
SIMILAR. CEMENT) 









DYED, RIVE 








MAKE THE BELT LOOP 
FROM STEER HIDE -° 
CREASE THE EDGES 
AND CUT THE CIRCLES 
LIGHTLY © * TAP 

A ROUND DRIVE PUNCH 
(NTO THE LEATHER , 
HIT THE CENTER WITH e 

A CENTER PUNCH, THEN (2) 
CEMENT A RHINESTONE (e) 

IN THE DEPRESSION « 

DONT CUT TCO DEEPLY (a) 
\VITH THE PUNCHES? - 

(TOOLS NO 632,633, 

864 CAN REUSED’) L__ __ — 


















Vol. Ill, No. 5 































LJ0G. - <= 
COWHIDE ee 


LINE WIHTtl 
AND sew | 
THE EDGES 


fo) 


TRACE THE 
PATTERNS 


ON Film ) 
































INNER, ZIPPER 
GUSSET. 
4%" HIGH, 2° TOP 
("AT BOTTOM 
Sr USE 26! 
ae BUCKLE 
wp SEB io" 
(ADD THIS PIECE 


I/F 2 KEEPERS ALE 
ie * USED -- 











ADD 7O EACH END 


Pid 
G 














use 4"zippee 
(Cur sLoT 7g") 


4,0 


PURSE GUSSET 
CUT 11" LONG 


le" MIDE 


/T§ A GOOD /DEA 
TO CUT THIS TYPE 
OF GLS$SET AT LEAST 
/4*LONGEL --THEN 
WHEN YOU TEST 
FIT THE BAG,CUT 


a ye 























AA Je ae 


Vol. Ill, No. 5 The Leather Craftsman 15 











| DISCOVER 
LEATHERCRAFT 


A Report of an Interview 


with BETTY P. STUART 





Some few years ago in one of 


those small community softball 
games, a young girl stepped up to 
the plate and set herself for the 
pitch. 

“A homer, Betty. A long one to 
the right field,’ came a familiar 
voice from the cheering section. 

The pitch. A swing, and the ball 
drove upward for a long ride into 
right field, followed by an echoing 
roar from the grandstand as the 
batter touched first, second, third 
and home plate ... 

This was Betty P. Stuart who 
took the cheers in stride as she had 
done many times before. College 
followed an exciting series of dia- 
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mond conquests. She took up swim- 
ming, tennis, and other sports. 
After graduation there was a brief 
three years teaching and marriage. 
Then a move to California brought 
brief tragedy to her hopes for a life 
of active participation in amateur 
sports. On a tennis court during a 
particularly exciting game, a long 
stretch for a fast return resulted in 
a pulled muscle in her back. This 
benched Betty permanently. And 
from the longest ball hit by a girl, 
Betty began months of discouraging 
treatment with the final realization 
that permanent injury would ham- 
per her for the rest of her life. 
Months of varied treatment, some 
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discouraging, 
made her wonder just how you do 
adjust to a trick back. What can 
you do from a chair that will offer 
a safety valve for pent up needs of 
an active sports enthusiast? 


encouraging, some 


Discovery of a new creative life 
to fill these dark corners and bring 
light to a saddened heart was slow. 
Sometimes it takes a lucky break 
to find the answer immediately. Not 
so with Betty. She struggled through 
a year of woodworking, but the tools 
and the lumber were too heavy for 
her to lift without aggravating the 
back injury. There was another sea- 
son of teaching high school, but 
the day long hours on her feet were 
too much. Sewing was not too bad, 
but lacked excitement and exercise 
of body and soul. 


Then someone suggested Leather- 
craft. Delbert Herrill, Manager of 
Tandy Leather Store, Kansas City, 
often tells with humor the story of 
Betty P.’s first experience in his 
class. “Now, I’m not going to spend 
money on this. I just want to ob- 
serve,” Betty announced. She was 
concerned as to whether or not she 
could create something out of 
leather with her hands. 


“T took my first finished billfold 
to the next class,” Betty explained. 
“Its toes were turned up on all four 
corners, but it was my design.” 


“Fine, fine,” exclaimed Delbert, 
“but next time don’t lace it quite 
so tight.” 


Then he sold her another billfold 
back. 


“Next I came with a belt finished,” 
Betty said. 


“Look at this, folks,” Delbert said, 
holding it high for the class to ad- 
mire. 


And he sold her an edge beveler. 


It was like this for some time: 
a happy balance of criticism, en- 
couragement and _— salesmanship. 
Within a year from that first class, 
Betty P. was teaching leathercraft 
three nights a week, besides creat- 
ing some very fine work, devoting 
every waking moment she could 
away from her family of two girls 
and husband. 


Leathercraft was a natural choice, 
and Betty took to it like the prover- 
bial duck to water. She laughed 
when she told of how Delbert en- 
couraged her after looking at her 
work on those few scraps of prac- 
tice material. “As I look back now, 
I realize how unprofessional they 





(Continued from Page 16) 


were. But encouraging words to one 
who has suffered a long time for 
lack of an activity which offers maxi- 
mum physical activity with mini- 
mum movement were just the words 
I wanted to hear,” Betty said. 


As a matter of fact, it was just 
the kind of talk it takes to give 
the go-signal. Betty was off to the 
races, an immediate enthusiast. 
Some of the questions that she 
asked, like all beginners: Can money 
be made with leathercraft? “It’s not 
important to me,” Betty said, “but 
it can be made — within limits.” 
What is important then? “It’s that 
deep down feeling which comes to a 
satisfied soul when creative talent is 
at work.” 


When Betty P. Stuart was inter- 
viewed, as a result of her most re- 
cent venture into leathercraft and 
her most extravagant project to date 
—a color portrait on leather of 
President Eisenhower — she gave the 
appearance of graciousness and calm. 
Her friends expect the surprising 
from Betty. She tends toward sim- 
plicity of design, the uncluttered. 
A view of this portrait brings “ah’s” 
and “oh’s” and an immediate ques- 
tion: “Is it really on leather?” 


Tall, with an outward appearance 
of unperturbed quiet, Betty had this 
to say about her back injury: “Oh, 
it’s still with me, but it does not 
deter my ambitions now.” 


And that brings up the question 
of new horizons? There’s organiza- 
tion of a Leathercraft Guild in Kan- 
sas City to think of. Betty is activ- 
ing coordinator. There’s scads of 
work teaching, making billfolds, 
creating purses, portraits, and time 
for new ideas. 


Yes, and there’s always time to 
sit down and talk to some young 
student who opens the doors to the 
classroom and, with the aid of a 
crutch takes a seat in the back of 
the room. Betty can do more for 
that student than almost anyone, 
because she has a practical testi- 


-mony of the therapeutic value of 


leathercraft. It’s an odd thing in 
nature but if you can’t do one thing 
because of physical infirmity, you 
can find something else to do. 


There will always be the echo in 
Betty’s ears of the crowd when she 
knocked that long homer back in 
+he girl’s softball league. Yet, she 
ieels satisfied to sit in the grand- 
stand now and watch the Kansas 
City Athletics, because she dis- 
covered leathercraft. 


TEACHES TO 1,200 





At Mitchell, Nebraska, (left to right) Miss Willa Morava of Lincoln, Mrs. 
Bernard Gompert of Mitchell, Bob Mitchell of Bridgeport, Instructor Lloyd 
Redd, Clifford Quick of Alliance (County Agent), and Mrs. Howard Par- 


berry of Morrill, Nebraska. 


Over twelve-hundred Nebraskans 
learned leathercraft from Lloyd Redd 
of Omaha during three weeks of last 
spring. They were 4-H, rural youth, 
church, extension, Boy Scout, VFW 
and other organizations’ recreation 
leaders. 


This accomplishment was made 
under the sponsorship of the Ex- 
tension Service, University of Ne- 
braska College of Agriculture and 
the U. S. Department of Agricul- 
ture cooperating. Leathercraft was 
chosen as one of the five subject mat- 
ter areas taught in a series of schools 
conducted in twelve Nebraska towns. 


In addition to giving personal in- 
struction in leathercraft at the 


schools, Mr. Redd demonstrated 
leathercraft on television and his in- 
terview on the subject was taped 
and played back over 13 radio sta- 
tions. Newspapers took it up from 
there. Ninety of them ran articles 
about the schools. 

At the schools, all leaders at- 
tended Lloyd’s demonstration of 
leathercraft. Then those who wanted 
further instruction attended work- 
shops where they completed at least 
one project. 

During this three weeks’ night- 
and-day instruction tour, Lloyd took 
time out from his job as manager 
of the Tandy Leather store at Oma- 
ha, returning to find his desk piled 
high with neglected work. 





My use for scraps is for samples 
of my carving and dyeing, to be 
given away and used as party favors 
or business cards. 

Another bit of information to pass 
along to other craftsmen is: Should 
you see a design or picture in a 
magazine or newspaper that you 
like, trace it and cement it to a 
piece of tracing film. Then you have 
another pattern for your files. 

Harry A. DWYER 
Reseda, Calif. 

I use my scraps of lightweight 
leather to make pillow tops . . 
fireplace pillows, TV pillows, out- 
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door pillows for summertime. They 
surely take a beating, yet still look 
good after long, hard usage. 


My favorite pattern is the dia- 
mond. That is, I cut my scraps into 
diamond shapes and hold them to- 
gether with scotch tape on the flesh 
side. Then I stitch them together 
with my sewing machine. Since 
leather is inclined to stretch while 
sewing, I make the pillows at least 
30 inches in diameter. By using dif- 
ferent colored scraps, I get some in- 
teresting and beautiful designs. 


Mrs. H. E. MANDERVILLE 
Pasco, Washington 


The Leather Craftsman 17 





Final Winners In 7he 


Leather Craftsman Contest 





Presentation of first prize in The Leather Craftsman ‘“‘10,000 Prizes’’ Contest was made on May 
21. First prize winner, Philip E. Gill of Carlyle, Illinois. The picture was presented by Ken 
Gregson, Manager, Tandy Leather Co. of St. Louis, Mo., Subscription agent for the magazine. 

Mr. Gill is the Vocational-Agriculture Instructor at Carlyle Sr. High School, Carlyle, Ill. He has 
included Leathercraft in his teaching schedule at the High School. He feels Leathercraft is a 
natural craft for most students and in his own words he is, ‘a firm believer in everyone having 
a craft or hobby.” 

Mr. Gill is second from left; Clyde Gregson, Assistant M ger of Tandy Leather Co., St. Louis, 
stands to his left; and Ken Gregson stands to his right. They are discussing the fine detail and 
wonderful embossing and carving job done by Al Stohiman on this picture. Mr. Gill said it was 








still hard to believe this beautiful picture belonged to him. 


By JACK RIPPER 


Well, leathercraftsmen, the shout- 
ing has all been done and the win- 
ners rewarded, and here are results 
of the “10,000 prizes” contest of 
The Leather Craftsman magazine. 


Big winner, the leathercraftsman 
possessing proudly the masterpiece 
of leather art by Al Stohlman, is 
Philip E. Gill of Carlyle, Illinois. 


Right on his heels, second place 
grand prize winner is Wade W. 
Donaldson of Portland, Oregon. 
Wade is the proud possessor of an 
original picture carved and dyed by 
Sal Borja, and beautifully framed 
in antiqued pecky Chestnut. 


Mr. Gill and Mr. Donaldson, of 
course, were winners of the first 
place gold prizes in their particular 
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areas. Other first place gold prize 
winners, each receiving a master 
craftsman’s set consisting of all cur- 
rent Craftool saddle stamps, are: 
W. J. Evelyn of Hampton, Virginia, 
Area I; Betty P. Stuart of Bethel, 
Kansas, Area IV; and Babe Steph- 
ens of Red Deer, Alta., Canada, Area 
V. 


Second place silver prize winners 
received one each of all current 
craftaids. These winners include: 
William A. Tompkins, Long Mead- 
ow, Mass., Area I; Richard Easton, 
Imperial, California, Area II; Alene 
Padgett, Weldon, Illinois, Area III; 
Tom Swafford, St. Joseph, Missouri, 
Area IV; and M/Sgt. H. R. Thei- 
sen, APO 733, Area V. 
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Those persons winning third place 
bronze prizes, a lifetime subscription 
to The Leather Craftsman, included: 
Alverda Kemp, North Tonawanda, 
New York, Area I; Jerry R. Ross, 
Macdoel, California, Area II; 
George Maker, Flint, Michigan, 
Area III; James G. Palmer, Winona, 
Minnesota, Area IV; and CWO 
Philip J. Downes, APO 129, Area V. 


And here, leathercraftsmen, is a 
little information on each of the 
prize winners: 


Philip E. Gill of Carlyle, Illinois, 
who won the masterpiece of leather 
art by Al Stohlman, teaches voca- 
tional agriculture in high school, 
and has done so for 25 years. Mr. 
Gill says, in speaking of his teach- 
ing, “We usually have a unit of 
crafts and hobbies, because I believe 
everyone should have some outside 
interest and our students prefer 
leathercraft as one of their choices.” 


Mr. Gill also says, “I had hoped 
to place high enough in my area to 
win the stamps or Craftaids, but the 
grand prize was beyond my imagi- 
nation.” 


Second grand prize winner Wade 
Donaldson of Portland, Oregon, who 
won the picture carved and dyed by 
Sal Borja, started leather work nine 
years ago, making billfolds and 
belts. 


Mr. Donaldson began making 
saddles three years ago and has 
made six saddles. He was a consist- 
ent leader in the contest conducted 
by your magazine. 





Wade Donaldson 








U.S. AIR FORCE PHOTO By A/3C Bernard H. Hale 


DESCRIBES PROCESS — S/Sgt. Walter J. Evelyn, leathercraft instructor at 
the Arts & Crafts center at the new service club at Langley AFB, Va. (cen- 
ter), describes how he hand tooled various leather articles shown here. 
Observing are two of his pupils: Capt. L. G. “Mike” Griffin, a jet engine 
maintenance officer for Tactical Air Command, and his son, Scott. 


W. J. Evelyn, winner of the gold 
prize in Area I, says, “I have been 
doing leather work for the past six 
years and I must say that The 
Leather Craftsman is one of the 
finest magazines I’ve seen.” Mr. 
Evelyn is an instructor at Langley 
Air Base Hobby Shop and has a 
class of fifty students which in- 
creases every day. 





Babe Stephens 


Winners in Areas IV and V, Betty 
Stuart and Babe Stephens, represent 
the distaff leathercraftsmen. An ar- 
ticle on Mrs. Stuart appears on an- 
other page of this issue of the maga- 


zine. Mrs. Stephens, whose photo- 
graph appears here, does a great 
deal of leather carving in following 
her hobby of leathercrafting. 


So, contestants, winners, and 
friends, there is your contest and 
there are your winners! 








Here is an idea which should be 
of very good use for the golfer. It is 
a tee and pencil holder. A snap can 
be used so it can be put on belt. 

PAUL SMITH 
Gladstone, Michigan 
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I find that small pieces of carv- 
ing leather can be used to make at- 
tractive window shade pulls. 

I use 4-5 oz. or 6-7 oz. leather 
scraps. Carve the design first, then 
cut it out, punch hole, insert eyelet 
and string and they are ready to 
hang. 

Flowers and animal pulls are 
made more attractive by coloring 
with Neat Dye. 

Miss EtsrE V. HANAUER 
Winsted, Conn. 


Make a Gaucho Tie from scrap 
leather. Take the holster or steer 
skull from Craftaid +2520, carve 
it on a piece of scrap. I use 6-7 oz. 
leather. Antique or leave natural. 
Cut out with X-Acto knife and glue 
with all purpose cement a_ small 
piece of leather to the back side. 
Make it large enough to slip a 
braided cord through. Finish the 
edges with edge enamel. You will 
have a Gaucho Tie that anyone will 
be proud to wear. 

RosBert L. WILLIAMS 
Roanoke, Va. 
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Dr. Burton tries his hand at leathercraft. 


Ask Dr. W. C. Burton, minister 
of the First Congregational Church, 
3563 Manderly Place, Fort Worth, 
Texas, what he thinks is one of the 
most important requisites to hap- 
py everyday living and he will tell 
you “Relaxation.” 


Relaxation, he says, is not only 
important to a happy full life, it’s 
absolutely necessary if one is to 
get the best from himself. This ap- 
plies to work or play. Take the great 
athletes, the great statesmen, or any 
one else of historical importance and 
each of them was able to master 
the technique of relaxation. 


Millions of people are spending 
their lives in drudgery because they 
can’t let up and relax. When you 
ask Dr. Burton the secret of relaxa- 
tion, his eyes light up as he leans 
forward to explain. You can’t un- 
do years of incorrect habits with 
the snap of your fingers. If you have 
spent years allowing yourself to build 
up tension, your muscles tend to 
respond to tense thoughts. Instead 
of relaxing, tension continues to 
mount. Then doubts and loss of con- 
fidence begin to set in. This is the 
danger zone and unhappy symptoms 
can arise. People are caught up in 
a world that seems to be moving 
too fast for them. The never ending 
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quest for fortunes and keeping a- 
head of the neighbors is taking its 
toll in heart disease, mental illness 
and other personal tragedy. 


I’m not a medical doctor, he 
hastens to point out before con- 
tinuing. However, I believe in the 
teachings of the greatest physician 
of all and He spoke about relaxa- 
tion in very vivid terms. One simply 
can’t go wrong in following His 
teachings. Now if one has built up 
habits that are injurious to his health 
and happiness, it certainly behooves 
him to take corrective action im- 
mediately. 


How? Select an aid of some kind 
that will help to mould new habits. 
A good hobby, says Dr. Burton, is 
like a doctor’s prescription. Then, 
with a knowing chuckle, he says, 
“medical doctors are recommending 
good wholesome hobbies to help 
people relax and keep a healthy out- 
look on life. No one wants to feel 
alone or enjoys doing things alone. 
That’s why we have developed what 
we call the ‘colony plan’ for mem- 
bers of our church. It gives our 


Relaxation Advocated By 
Congregational Minister 


AS TOLD TO BILL VANCE 






people the opportunity to share ex- 
periences together. A colony is a 
group of five or more families who 
meet together one night each month 
in the home of one of its members. 
This family is called the sponsor. 
They discuss affairs of the church 
and topics that are of interest to 
the group. Many of them have 
facinating hobbies and these are re- 
lated to each other. It’s an excellent 
way to relax and gain inspiration,” 
says Dr. Burton. We hope other 
churches will develop groups such 
as ours and see the many benefits 
derived by their people. We also in- 
vite visitors to enjoy our group meet- 
ings with us. 


As a final word, Dr. Burton says, 
“You might try leathercraft among 
the wonderful hobbies available to- 
day. It offers a marvelous means of 
individual expression. Hundreds of 
useful items can be created. Every- 
one has creative ability if only they 
will use it. After all,” he says, “what 
if the Creator hadn’t taken time to 
create us?” 





Dr. Burton (holding carved leather covered testaments) attends meeting of 
a Colony in which leathercraft is THE hobby. Others in picture are (left to 
right) Mrs. Anderson, George Balinger, Dr. W. C. Burton, Mrs. Balinger, 
Mrs. Ogelsby, Mr. Ogelsby, Mr. Anderson, Tom Folsom, and Mrs. Folsom. 
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Speaking at this luncheon, 


Charles D. Tandy (by microphone, 


at speakers’ table) said, in part: 


“Those of you who have ex- 
perienced the tremendous lift that a 
creative hobby gives you know what 
I mean when I say that there are 
very few experiences that can com- 
pare with the thrill of completing 
a beautiful and useful article or 
piece of art work. This is a feel- 
ing that comes from inside .. . (and) 
has nothing but good effects on our 
physical and mental health. 


“The first and very serious time 
of life that makes a hobby most 
necessary to a youngster is between 
the ages of 8 and 12. . . (such) 
hobbies . . . should be of the type 
that requires thinking and dexteri- 
ty. 

o . Many people use a hobby 
as an outlet or a release from ten- 
sions . . . Man is not a spectator 
by nature. He is a creator, seeks a 
challenge, and is happiest when re- 
leasing stored-up energy. 


“ 


. . There is documented proof 
that hobbies have saved the lives of 
many people by keeping their in- 
terests diverted from themselves and 
giving them the will to live . 
Hobbies could be used more in the 
field of Medicine if we had more 
trained Occupational Therapists. 
This would be a wonderful field to 
guide your children into.” 


THE COMMUNITY HEALTH 
ASSOCIATION, 3443 Fourth Ave., 
Los Angeles 18 . . . sponsor of this 
meeting, “works to help teach in- 


dividuals, families and community 
groups what and where their Total 





Community Health Week Luncheon held at The Biltmore Hotel, 
of a photograph by Weaver, Los Angeles. 
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Health Resources are and how to 
use all (of them).” 


The Community Health Associa- 
tion recently named Charles Tandy 
to the Advisory Board of the asso- 
ciation to fill the gap between Hob- 
bies and Health. Shown above is a 
picture of the 15th annual meeting 
of the leaders of the Community 
Health Program. This meeting was 
held in the Biltmore Bowl at the 
Biltmore Hotel in Los Angeles, 
Calif. 


The Community Health Associa- 
tion sponsors Health Study Clubs in 
and around Los Angeles. These clubs 
study health resources that are avail- 
able to all individuals in their areas. 
This includes immunization, nutri- 
tion, sanitation, and the develop- 
ment of a happy home life and the 
bringing together of the family in 
recreation. Hobbies are used to fill 
the needs of the family as a group. 


Dr. Ruth J. Temple founder of 
the Community Health Association 
firmly believes that every individual 
should have a hobby. At the Leader- 
ship meeting shown above, Charles 
Tandy was asked to speak on Hob- 
bies and Health. 


Among the officers and directors 
are leaders in the fields of health, 
medicine, religion, education, busi- 
ness, labor, and civic affairs. Presi- 
dent is William F. Quinn, M.D., Pre- 
sident of the L.A. County Medical 
Association. Directors include Paul 
D. Foster, M.D., Pres. elect of Cali- 
fornia Medical Association, and Ruth 
J. Temple, M.D., Chairman Com- 
munity Health Week. 
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Los Angeles, Calif., 


i> 





March 18, 1959. Section 


Many of our readers are giving 
their time to similar work in their 
cities, communities, hospitals and 
associations. Those who want to see 
how it is done in Los Angeles will 
please write to the address given 
above. 








METAL TEMPLATES — EMBOSSING DIES — of 
YOUR PATTERNS. Send us drawing in black 
ink on white paper. Prompt shipment. 10 sq. in 
or less $3.50. For each additional sq. in. add 
12 cents. Postpaid. 


Here’s a simple way to 


ENLARGE 
or REDUCE 


YOUR PATTERNS 





THE PANTOGRAPH 


Used by artists and craftsman the world 
over . . . It’s easy to use, accurate. Now 
you can make your patterns fit any area you 
desire. Send $2.50 today — your pantograph 
will be sent post paid. 


Satisfaction Guaranteed 


CONNELL- HORAN, Inc. 


509 Commerce Fort Worth, Texas 
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EACH A LESSON 
A NEW PAGE EACH ISSUE 
BY THE FOREMOST LEATHER 
CRAFTSMEN FEATURING 
NEW DESIGNS, NEW TOOLS 
AND NEW IDEAS TO AID 
AND ASSIST THE CRAFT IN 
GENERAL 


IN ITSELF 


TO BE SURE THAT YOU 
DON'T MISS A SINGLE One 
OF THESE LEATHER 

CRAFTSMAN DOODLE 
| PAGES, WHY NOT SUBSCRIBE 

wow? SEE YOUR CRAFTOOL 
| DEALER FOR SUBSCRIPTION 


RATES 


BELT ONE OUT FOR DAD 


By CHRISTINE STANLEY 


With summer vacation coming on, Summer Camps and Youth Organizations will 
find in this Doodle Page enough material to put idle hands to work for the whole 
summer. Old Dad should be showing off a new belt soon after Junior or Sis get their 
hands on a piece of leather and two or three of these tools. 

Belts can be treated in many ways. The width of the belt often will determine 
the type of design you will want to use. Wide belts can very readily take fancy floral 
designs while the narrow models are better suited for more simple designs. Since nar- 
row belts are more popular, we have developed a group of designs which we feel are 
especially well suited for belt projects. 

The only swivel knife work in these designs is the one eighth inch border on each 
belt. This has the effect of making a stronger belt since there are no swivel knife cuts 
across the belt. Stamping tools have very little if any cutting effect and only press 
the leather down instead of cutting half way through as does the swivel knife. 

For these designs a stylus can be used to lightly indicate a line along the center 
of the belt after the border has been cut with the swivel knife. Use a ruler for this so 
the line will be exactly in the center. This center line will aid in maintaining the correct 
tool positions. 

You will notice that some of the designs present two different examples of decora- 
tions. In this case, choose one or the other for any single belt project. Study the pat- 
tern carefully and notice how changing from one tool to another, a completely different 
accent can be given to the basic design. A good example of this is the second design 
from the top. On the left the 547 flower tool dominates the center of the design 
while the 730 and 732 crowners fill in the border. On the right, the 547 still forms 
the basic design and the 732 is still used for the border but the 730 is dropped out 
and in its place the 848 mule foot is used. 

Using one added tool to gain a new design will be of particular importance to 
those who do not have a complete set of tools to work with. In this way, by adding 
only one extra tool you can turn out a new design to add variety to your work. 

It will pay dividends when starting these designs to first use a small section of 
scrap to practice on so you can get the feel of the tools and see how they are used. 
Overlapping or out of place tool marks will detract from the appearance of the work. 
If the tools are used correctly and carefully they will make a professional looking 
piece of work every time. 


Craftool Co., 4921 Exposition Blvd., Los Angeles 16 


**x*x CRAFTOOL NEWS **x 


YOU WILL WANT THIS 
PARADE OF CRAFTOOL 
GREATS. 


40 of the most celebrated 
DOODLE PAGES. 


50 square feet of patterns. 


Step-by-step instructions. 


The perfect gift. 
The perfect teaching aid. 


Buy yours today from any 
CRAFTOOL DEALER. 
Gigantic value...only $2.95. 


The Leather Craftsman 23 











Pollen-Free Flowers 


By WAVEL E. SMITH 


If you like flowers, but are as 
allergic to them as I am, you should 
like these! You can have beautiful 
floral arrangements in every room 
of your house, without one sneeze. 


My two hobbies, gardening in the 
summer and leathercraft in the win- 
ter, have been combined to give 
me year ’round pleasure. The flowers 
I can enjoy as long as they remain 
outdoors, but now, thanks to a little 
experimenting with soft, light weight 
leathers, I can have real-looking 
flowers in the house at any time. 


The first ones I tried were red 
hybrid tea roses of suede, with the 
green leaves made natural looking 
by using pinking shears, then yel- 
low “capeskin” daffodils, lavender 
“pliver” violets and “sheepwool” 
pussywillows. The iris pictured are 
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made of white glove leather, with a 
touch of yellow dyed sheepwool. The 
leaves are of green upholstery 
leather, and the dish of sole lea- 
ther. The white glove leather makes 
a beautiful: orchid or gardenia, too. 


You will need green tie wire, 
heavy stem wire, floral stake wire 
and green stretch floratape, plus a 
base to put the arrangement in. I 
have found that a block of styro- 
foam, with a thin layer of floral clay 
spread over the top will hold the 
flowers in place very well. Most of 
my arrangements are in pottery 
vases, filled with styrofoam and 
clay, and on some of them I added 
a layer of moss. All of these sup- 
plies are available at most large 
dime stores, craft and hobby shops. 
The one other thing you will need 
is glue. I prefer Elmer’s glue by 
Bordens, because it dries clear and 
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fast, and doesn’t aggravate my sinus 
condition as some of the rubber 
cements will. 

Now, let’s make an Iris; Cut out 
6 petals, 3 of each size. Pull, stretch 
and twist the outer edge of each 
petal to give it a full, ruffled effect. 
The better the grade of glove leather 
you use, the prettier your flower 
will be. Lay the petals flesh (wrong) 
side up, put a thin strip of glue 
down the center of each and glue a 
6 to 7 inch piece of tie wire firmly 
in place. While they are drying cut 
three pieces of green or yellow 
skiver about 1 by 11% inches. Spread 
the flesh side with glue and roll 
each one around a separate piece 
of tie wire. When they are dry tie 
the three stamens tightly together 
with tie wire — just twist it, it will 
hold. I used a felt tip poster marker 
to make light green veins on the 
flesh side of each petal. Experiment 
here! After 2 or 3 days the ink from 
the poster marker will show through 
on the right side. The thinner the 
leather the more the lines will show 
through so test it on a scrap piece 
to be sure you will get very faint, 
natural looking veins. You could use 
a green pencil, water color paint, or 
leather dye. Wrap the three smaller 
petals, flesh side in, overlapping the 
edges, around the stamens and tie 
tightly. Then wrap the three larger 
petals, flesh side out, and tie secure- 
ly. Insert a wire stake in the center, 
wrap the tie wires around it to hold 
it. Stretch the green tape and wrap 
it around the base of the flower and 
on down the stem. Bend the three 
outer petals down. Roll 3 small 
pieces of sheepwool into one inch 
lengths, color it yellow, then glue 
to the center of each of the three 
outer petals. Now you should have 
one beautiful, real looking Iris! 


The buds are made from scraps 
cut in triangular shape. Put a thin 
layer of glue on the flesh side, fold 
the top point down about \% inch, 
roll the short sides toward the cen- 
ter, insert a stake wire, tie the bot- 
tom of the bud tightly with tie wire, 
then wrap with tape. Use different 
size triangles so the buds will not be 
all the same size. 


The leaves are simple spears cut 
of green upholstery leather with a 
piece of heavy wire glued to the 
back. I'll leave you on your own 
with those because it will depend 
on how big an arrangement you 
want to make and how many leaves 
you will need for filler. Mine range 
from 4 to 12 inches long by %4 to 
1% inches wide. 


This particular arrangement is in 
a dish made of sole leather. I cut a 









lris 
Top Petal 
Cut 3 











Stamens of green 
or yellow pliver. 
Spread flesh side 
with glue. Roll 
around tie wire. 











Fa 


Tie wire 
twisted tightly. 





square 12 by 12 inches, rounded 
the corners, used an edger to take 
off the sharp edges, then soaked 
it in hot water until soft enough to 
shape. As it dried I kept molding 
the sides up and pinching the cor- 
ners together. After it was thorough- 
ly dry a coat of Polish Coat and 
some edge dressing finished it. 






Stretch & Twist 
outer edge of each 





lris 


Cut 3 


Use 
Glove Leather 


petal to ruffle. 


Glue 1 inch 
long, yellow 
sheepwoo!l to 
g center of 
outer petals. 





When your guests exclaim “where 
did you get the beautiful Iris this 
time of the year?”, or smell the roses 
before they realize they are not real 
you will be as thrilled as I am with 
leather flower making. 


If you weren’t able to see my 
demonstration at the Fifth Inter- 
national Leathercraft Assembly in 
Flint ‘and would like some infor- 
mation on the other flowers please 
write to me — Wavel E. Smith (Mrs. 
Earl C.), 22200 Gregory Avenue, 
Dearborn 8, Michigan. 
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Bottom Petal 











Glue tie wire 
on flesh side, 
starting 1/2 inch 

from top. 


Mark veins. 











LEATHERCRAFT 


Alle A MUST FOR EVERY 
LEATHER CRAFTSMAN 
Reduces friction—makes smooth profession- 
al cuts so easy that it will amaze you. Also 
conditions the leather, keeps it flexible, pro- 
tects it from mildew, makes it burnish darker. 
No lathercraftsman should be with out Ome- 
ga Carve-eeze. 4% ounce jar for only 50c. 
ASK FOR IT AT YOUR FAVORITE 
LEATHERCRAFT OR HOBBY STORE 


Omega Chemical Co. 


712 N. Throckmorton—Ft. Worth, Tex. 
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RIGHT: Swafford’s filligreed pony-tail clip — 
Tom Swafford, that is, of St. Joseph, Mo. 


ABOVE: Small leather notebook cover by 
Jewell Ellis, Amarillo, Texas. 
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LEATHER JEWELRY 


Earrings-- 
Scatter Pins-- 
Brooch-- 


by Swafford 


Here are two ideas for using up 
scraps of leather. 

1. My favorite idea for use of long 
narrow scraps of brightly colored 
suede leather, or heavy leather, is 
to make watch bands for men, wom- 
en and children. Children like wood 
burned figures on them such as 
ranch brands, animals or their 
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names. I take a pattern from on old 
watch band. 


2. My idea for very small differ- 
ent colored suede leather or hard 
leather scraps, I 
can make an inch 
long leather slide, 
shaped like cow- 
boy cuffs, designed 
for western cord 
neck ties. These 
can be beaded, 
woodburned or 
painted. They can 
be glued together 
sewed or punched 
and laced together. 


HELEN Norris 
Basin, Montana 








By ANN THOMPSON 


We have a basket hanging in our 


window, with bright flowers in it 


. and we’ve had some nice com- 


ments on it. 


The basket is an attractive, easy 


to make project. 


Materials needed: 


12” circle of 9 ounce or heavier 
Live Oak will make a basket ap- 
proximately 6” in diameter, and 
5” deep — or a shallow oval about 
9” long and 2” deep. 

#1 medium eyelets. 

6 yards 14%” leather lace for two 
handles and two or three 114” 
Dees for hanging basket 

Or 

Metal Tote Bag handles for table 
basket 

Sharp knife or shears for cutting 
circle of leather 

Flower Frog to arrange fresh 
flowers or artificial flowers 

Tin can to put frog into for fresh 
flowers 


Procedure: 


Cut circle of leather of wanted 
size—dampen leather, stamp 
simple border design, or carve 
and tool. design on edge, to depth 
wanted. 

Attach eyelets to circle before 
shaping, to be sure they are cor- 
rectly spaced —four eyelets, for 
hanging basket; two eyelets for 
table basket. 

Bevel edge, and finish with Neat 
Shene and circle slicker. 

Soak leather for a few minutes, 
until it is quite pliable — then 
shape into size of basket wanted, 
by pressing up, into scallops, 
spacing the eyelets in position. 
Tie in place with a thick soft 
cord, protecting edges with tissue, 
and let dry thoroughly. 

Make two, four strand lanyards 
for handles for hanging basket, 
slipping the two strands through 
the Dees, which have been hooked 
into each other. 

When completely dry—finish with 
colorless Neat Lac, inside and 
out; or first dye or antique in 
color to please, then finish with 
Neat Lac. 

Attach handles—knotting the lan- 
yards either inside or outside; or 
slip metal handies through eye- 
lets. 


Arrange flowers. 


Use LEATHER for fashion wise ac- 
cessories for your table — 


Flower Baskets 
Candy or Nut Cups 
Coasters 

Glass Boots 





HANGING 


Candy or Nut Cups can be made 
in the same way, using: 


31%” Rounders 

2 #1 medium eyelets 

1 yard Pyro Plastic Lace 

Circle of foil just slightly smaller 
than Rounder. 


Procedure: 


Dampen Rounder 

Put design on, attach eyelets — 
bevel and finish edge. 

Soak Rounder until pliable. Shape, 
tie in place with soft, thick cord, 
protecting edges with tissue. 

Let dry thoroughly. 

Apply Neat Lac finish inside and 
out — line with foil to protect 
leather from salt and oil, or sugar. 
Attach handles. 


You have another useful, conver- 


sation piece for your table. 
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BASKETS 





Here is another way of making a handle 
for the basket — using 6 strands of lacing in- 
stead of four. This has a flat under-surface 
and an oval top-surface. The braiding would 
be: under 3-strands afd back over 1-strand— 
always keeping 3-strands in each hand instead 
of two. This handle is made of 3-strands, 24” 
long, folded in half to braid with 6-strands. 
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MAN, WHAT A 


BARGAIN! 


True West, Frontier Times, 
and A Gallery of Western 
Badmen for two measly 
bucks! 


We ate some loco weed, pulled off our 
bridles and are RUNNING WILD! Just to 
introduce you to our magazines, we're turning 
our heads so you can steal us blind! 














TRUE 
WEST 
is published 
bi-monthly 
(6 issues 
per year)— 
25c per 
copy, !2 
issues for 


$3.00 





FRONTIER 
TIMES 
is published jj 
quarterly 
(4 issues 
per year) |. 

——25c per 
copy, 12 = 
issues for | 


$3.00. 






TRUE WEST and FRONTIER TIMES are 
authentic magazines crammed with articles 
and photos on badmen, range wars, Indian 
fights, gold rush, ghost towns, lost mines, 
buried treasures, outlaws, trail drives, frontier 
sagas, cowboy and ranch life — they portray 
the REAL THING — they stick to the FACTS! 














Where can you buy so much of the very 
HEART of the Old West—AS IT REALLY 
WAS—for ten times the price? 
= “A GALLERY OF 
WESTERN BADMEN”’ 
. 
FREE! 
With Each Subscription 
This is a book of factual 
a accounts and photos on 21 
famous gunslingers — Wyatt 
"9 Billy the Kid, Wes Hardin, Jesse James, 
Wild Bill Hickok—twenty-one of them! 
SPECIAL! We're making you a “see-what- 
we've got" offer of a full year's subscription 
to BOTH magazines for two germ- -laden bucks 
—and throwing in a copy of the BADMEN 
book FREE—just to get you on the prod! It's 
our last printing on the BADMEN book so DO 
IT NOW while they last! Send $2.00 in bills, 
check or M.O. by hi-lifed giraffe RIGHT 
NOW to 
WESTERN PUBLICATIONS 
Box 5008-LC Austin 31, Texas 
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LEATHER-COVERED CIGARETTE CASE 





By E. C. SUTTER 
This King-size cigarette case is 
simply a Band-Aid box (214”x314” 








LOW PRICES 
auatiry LACING 





EXTRA-STRONG GOAT & CALF LACING 
— continuous length, full beveled, vat 
dyed, finest quality you can buy. 50 
yds. to spool, 3/32 & 1/8”. Write for 
prices 100 spools or more. 










HOW TO FIGURE AMOUNT 
OF LACING NEEDED 
Running or In-and-Out Stitch—1/2 times 

the distance to be lac 

Whipstitch—3-312 times the distance to be 
lac 

Single Loop Stitch—6-6/2 times distance 
to be lac 

Florentine Lacing—3'/2 times distance to be 
laced. 

Cross Whip Stitch—6 times distance to be 
lac 














TEXAS LACING COMPANY 


712 N. THROCKMORTON FORT WORTH, TEXAS 
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xl”) covered with belly leather (2 
to 3 oz.) and carved with the de- 
sired design and initials. 

In your hardware or dime store 
get a can of gold or bronze spray 
enamel and spray the lid, inside and 
out and also the bottom, outside, of 
the box. Use two coats. This covers 
the natural white of the can, and 
the printing. These cans of enamel 
have a spray attachment already on 
are aren’t too expensive. 

Measure the leather yourself. The 
piece I used was exactly 3 3/16” x 
674”, allowing for a 4” lap at the 
seam, which you line up with the 
can’s seam. Top and bottom of the 
strip is skived, flesh side, 44”. The 
side seam is skived, one end flesh 
side and the other grain side, to 
make a neat overlap. 

Carve your own design and use 
your favorite cement both on the 
can and the leather. Be careful when 
wrapping the leather around to line 
it up straight. 

If preferred, you can make two 
smaller panels and lace up the sides, 
as on a cigarette lighter cover. 

Soft pack king-size package fits 
snugly in this case. 


Stories of Pioneers 


and Old Trails . . . 
in \ 














When men of leather rode the trails 
All Stories Are 


AUTHENTIC — HISTORICAL — 
EDUCATIONAL 
e* ee ® 
SUBSCRIPTION RATES 


One Year $2.50 Three Years $6.50 
(in Advance) 


Add 25c for Foreign Address 


The Pony Express 


P. O. Box 326 
Sonora, California 
































——— 
oo 














INLAYING GEMS 
In Leather 


By H. R. THEISEN 
Granite View, Alaska 


While “doodling around” and ex- 
perimenting with methods of mount- 
ing gems in leather, I came up with 
a process which gives the work a 
look of “inlay” and professional fin- 
ish. In fact, the gems are actually 
inlaid and held in place by a small 
rim of leather much the same as a 
gem is held in place by the bezel in 
most types of jewelry. 

’ As in all cases, the design to be 
used should be carefully worked out, 
taking into consideration the color, 
size and placement of the gems. The 
leather is then cased and the design 
traced. 

STEP #1 illustrates an undercut 
hole slightly smaller than the gem 
to be used. For this cut, a Pro Petal 
was swiveled around on its axis, do- 
ing double work inasmuch as it both 
undercuts and matts down the 
center. 


STEP #2 shows carving and 
stamping of the design, plus the 
shaping of the rim of the hole to re- 
ceive the gem. Note that the hole 
is elongated so that approximately 
one-half of the gem can be inserted 
under the rim. 

STEP #3 shows the gems in 
place and the rim closed down 
around the base. Before inserting 
the gem a small drop of liquid 
solder is placed in the hole. To com- 
plete pulling the leather rim around 
the base of the gem, any type of 
long, slim tool can be used, An Ex- 
acto filligree blade was used here. 
Press the gem solidly into place, 
centering it and making sure it sits 
square. Use a modeling spoon to 
shape and smooth down the leather 
rim around the base of the gem. 

Experiments proved that it was 
best to do the actual inserting of the 
gem after the carving and stamp- 
ing was completed. Completing the 
leatherwork after the gems were in 
place caused the leather rim around 
the gem to work loose, and should 
a stamp or striking stick slip, it 
would result in a crushed or chipped 
gem. 

To keep the leather rim moist 
while shaping, an eyedropper pro- 
vides just the right amount of mois- 
ture by placing a drop of water into 
the. hole. Upon completion of the 
project and just before applying the 
leather finish, once again lightly 
moisten the rim around the base of 
the gem and let it dry. The leather 
will shrink as it dries, pulling tight- 
er around the gem holding it more 
permanently in place. 

Ladies’ handbags and gaucho tie 
slides are much more attractive 
when mounted with gems in this 
manner. I have made several pony 
tail barrettes with the stones mount- 
ed in a floral design, and again with 
them in several rows across the bar- 
rette. They also make practical 
“bumpers” if mounted on coasters, 
first determining the size of the 
glasses to be used and then mount- 
ing four or five gems just outside the 
edge of the base of the glass. I have 
also mounted gems on several key 
chain tabs and have put them on 
women’s cigarette lighters. In fact, 
anyone with just a little imagination 
can find a hundred and one places 
to mount gems on leathercraft, add- 
ing greatly to the beauty of the 
work. 
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STYLING.. w 


“QUARTER-HORSE™ 
BAG KITS BY 


KIRKPATRICK 


91," long 
4%," wide 
3," deep 


395 


each 


kit postpaid 


=13 Merry-Maker 





314," wide 


* 6" deep 


395 


each 


#10 Flower Basket 





kit postpaid 


ALL KITS ARE PRE-SWIVEL 
CUT. BUT ARE AVAILABLE 
PLAIN. 


ALL KITS CONTAIN: 
e Die-cut top grain cowhide 
¢ Pattern and instructions 
@ Bag clasp, strap & lacing 
Notice — linings are not included in 
the above kits, but are available at 
75¢c each. A mirror is included with 
each lining. 
KIRKPATRICK LEATHER CO 
Box 637-LC 


Gainesville, Texa 


SEND ME 
we FREE Leathercraft Catlog 
| ee GE at 3.95 po 
os All 3 kits at specia 
10.95 postpaid 


CATALOG FREE!! 
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Beware of Summer “DOG DAYS” 


That’s what we called those hot 
sultry summer days when people get 
lazy and just want to lie around as 
the dogs do. 

It’s so easy to say “gee! ... it’s 
too hot to do anything.” You can’t 
get ahead that way. You must be a 
“self-starter” and say to yourself, 
“It’s hot — but what of it?” 

When you are working at Leath- 
ercraft, you can usually find some 
cool spot. It’s easy to move about 
and keep in the shade. You can 
work while you enjoy the outdoor 
air and that’s a mighty health 
builder. 

From an angle of SELLING, you 
will have to face the sun and heat 
a bit more. You have to continue 
to stir about and see people. Here 
again, you can acquire a negative 
mental attitude that will keep you 
from making sales. When you call 
on a prospect and find him wiping 
the perspiration from his brow, you 
just naturally begin to feel uncom- 
fortable yourself. If he starts com- 
plaining about the heat, he might, 
if you let him go far enough, dis- 
courage you from trying to sell him 


something. 
Since our readers sell in so many 
different ways, direct, through 


agents and through stores, it is very 
difficult to find a formula that ap- 
plies to all. There is no such thing 
as an “Average Leathercrafter” or a 
“Typical Leathercrafter.” Those 
terms are often applied to farming 
— yet, what relationship is the pro- 
blem of the Rio Grande Valley 
citrus grower to the — say Broiler 
Industry? 

No matter which selling route you 
take, it is well to consider what 
items have the greatest appeal dur- 
ing hot summer months. Concen- 
trate on such items. Take footwear. 
Women folks really go for foot com- 
fort during hot weather. There are 
a number of different kits on the 
market that sell with ease when 
made into a completed pair of shoes 
and decorated by a Leather Crafts- 
man. 

Those threelegged stools have be- 
come very popular. During the win- 
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ter months they often act as an extra 
TV stool but it’s an ideal item for 
outdoor use. Around the barbecue. 
You just can’t have too many. On 
camping trips. For outdoor sport. 
I’ve seen people spread a blanket on 
the ground and sit on it while they 
watched a game. How much nicer 
to rest on one of these stools. 

BELTS — specialize on the nar- 
rower types and make your designs 
lighter and neater so as to take 
away the idea of weight and the 
thought they might be hot. 

Purses with Summer designs and 
if you color them, keep the coloring 
in harmony with the season. 

If you are selling dealers you will 
need items of this kind that will 
move fast locally. Don’t forget 
though that we are now a nation on 
wheels and an annual vacation is a 
“must.” 

Most people take their vacation 
during Summer months because the 
schools are closed and they can 
travel with their families. They go 
everywhere. 

Don’t think that because you are 
living in an area that is not desig- 
nated on the map as a “vacation 
spot” that there is no tourist trade 
there. 








“Aggressive, ain’t he?” 
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People on vacation buy things 
they often would not buy at home. 
I am told they are buying more 
practical things than they did years 
back. The “souvenir” bought to be 
placed on a “what-not” shelf has 
been replaced by a useful article. It 
could be some article you make. 

If there are stores in your vicinity 
that specialize in tourist trade — be 
sure to see them and make some 
kind of a deal with them. Don’t for- 
get the opportunities of selling 
through Service or so called Filling 
Stations. 

One final thought. It’s so easy to 
say “everybody wants to sell leather- 
goods.” The more leathergoods that 
are offered to the traveling as well 
as the local trade — the more will 
be sold. Seeing a lot of something 
is the best encouragement to buy 
you can offer. A tourist sees a lot of 
leather goods as he travels through 
the country and naturally gets the 
impression that Leather Goods is 
the number one item and must be 
good or it would not be offered 
everywhere. 

Don’t let those hot “dog days” get 
you down. While YOU are out work- 
ing, most people are too lazy and it 
narrows down your competition. 














How | Became A Leather Craftsman 


By GEORGE TILLEY, South Australia 


In the year 1916 at the age of 13 
years, my friends father asked me 
to have a look at the rabbit skins 
he was tanning. I became interested 
and asked no end of questions, and 
decided there and then to have a go 
at it. I first tanned one rabbit skin 
to see how I made out at it. I still 
have this skin. From then onwards 
I have tanned thousands of skins at 
first trying out on rabbit skins, also 
mice, rats or anything that took 
my fancy. I soon realized that I was 
wasting too much tan, so I started 
keeping a book with the number 
and weight of skins, the quantity of 
bark used, also the amount of water 
used, also the strength of the tan, 
and the amount of water used in re- 
lation to the weight of the bark. Then 
when the skins were tanned I would 
write down the results. This way I 
could tell which tan turned out the 
best skins. After about three years 
I branched out in tanning leather. 
A few remaining old tanners gave 
me some hints on the removal of 
the hair and delimeing. Also I bought 
up all the works on tanning I could 
get hold of. I tried out many dif- 
ferent ways of tanning and treating 
the leather, and gradually I retained 
only the best methods, together with 
my own ideas found out by trial 
and error. At this time I also de- 
cided to enroll at the Mt. Gambier 
Technical School and study leather 
embossing under the art master, Mr. 
George Reynolds. Mr. Reynolds 
learned the art at the School of Arts 
in London. I soon became the top 
leather craft pupil, and I set about 





Snakeskin articles made by Mr. Tilley and shown at the 5th International 
Assembly of Leather Craftsmen. Cutting pattern for the wallet (lower left) 


is shown below. 


tanning the leather for embossing. 
I soon learned what kind of leather 
was best for doing the different kinds 
of leather work. I put in three years 
at the school, then I bought up what 
books I could get on leathercraft and 
put in all my spare moments tan- 
ning and making up different kinds 
of articles, and I gave them all away 
for many years. So after hundreds 
of pounds worth of materials were 
used in the articles and given away, 
I decided to charge for the materials 
so I wouldn’t be out of pocket that 
way. And when Mr. F. O. Baird 
started his correspondence course in 
leather carving I became a pupil of 


his. My early experiences with 
leathercraft helped me somewhat 
and I was soon able to make really 
good carved leather articles. I tan 
all kinds of novelty skins from both 
land, sea; and air and make up into 
interesting novelties. After I learned 
carving, I took on leathercraft for 
a living. 

In the tanning of skins I do a lot 
of experimental work to find out 
which mixtures and methods will 
turn out the best leather for dif- 
ferent projects. So far I have 
mastered all problems that I have 


(Continued on Next Page) 
J 








a NO.2 


” ll 
“ 
rNO.I 
z [NO 


m . 


POCKET NO. | 











BACK 




















f- ---4----- 








Y 


—e— — — ee ee eee ee 

















Wy 
























































Each square equals one-inch square. 


Vol. Ill, No. 5 


The Leather Craftsman 31 

















NOW!... | 


A simple new craft makes 
it easy to decorate metal! | 
With a little practice, work is hard to | 
distinguish from highly skilled hand en- | 
graving, yet is easy enough for children. | 


An excellent companion craft to leather- | 
work! Belt buckles and other leather ac- 
cessories can now be custom finished to 
individual tastes. Be the first to offer your 
customers entirely new designs, com- 
pletely handmade items! 











Basic tools, an instruction book, and 
Craftaid patterns for beautiful jewelry — 


earrings, cuff links, bracelets, and 
brooches — are now available. Others are 
coming! 


For more complete information, simply 
fill in coupon below, clip and mail to 
us. (Or write in.) 











Adv. Dept. 
P. 0. Box 1643-L 
Fort Worth 1, Texas 


' 
: 
‘ 
‘ 
Is Please send me more information on 
iH your new craft “Metal Stamping”. 
F 
‘ 
' 
‘ 
‘ 
: 











| 
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(Continued from Page 31) 
set out to find out about. I worked 
on one problem for 35 years before 
I mastered it. 

I have never been inside another 
tannery in my life, but I managed 
to improve to the stage where my 
tanning is equal to the best. I have 
no machinery for tanning, I use the 
old hand tools. I built my own pits, 
and made the fleshing beam with 
reinforced cement. So far I have 
won with every article I have 
shown. 

At the Royal South Australian 
Exhibition I won one gold medal, 6 
silver medals, 2 bronze medals, 4 
certificates of merit and the special 
prize for the best art leather work. 
My own leather was used for all 
these articles. 

This completes a brief history of 
my life as a leather worker. 





The author showing some snakes 
and the jigger he catches them 
with. 


CATCHING SNAKES 


In catching snakes, to save dam- 
aging their skins, a jigger is used. 

To make a jigger, take a piece of 
flat iron 8 inches long, and bore two 
14, inch holes 144 inches from each 
end. Then bend the iron into a half 
moon shape, 5 inches across the top. 
Weld a 2 inch long piece of %4 or 1 
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inch piece of piping on to the bot- 
tom of the half moon shape. Then 
drive a 4 foot handle into piece of 
pipe. Then secure a piece of har- 
ness leather across the top of the 
half moon shape with two bolts on 
each side. The snakes are pinned 
down with this, then killed by hit- 
ting across the back of the neck 
with a piece of wire. 


SKINNING AND CURING 


To skin a snake, take a sharp 
knife and insert the end of the blade 
under the skin near the head in the 
center, and open up right up the 
center of the belly. Then strip the 
skin off. The best way to cure a skin 
is by salting. Lay the skin out flat 
and work salt over every part, then 
spread the tail and head end into 
the center of the skin, sprinkle on 
more salt then fold up. 

Soak the salted skins in water 
until soft, then scrape off any flesh, 
scrape from head to tail. Then make 
up some weak lime solution and 
soak the skins “say over night.” 
Stir several times before going to 
bed; the scales should slide off easi- 
ly by morning. After taking off the 
scales, wash the skins in water and 
flesh again. Then give a thorough 
washing. Then put into a bate made 
up of 1 oz. boric acid to each 
gallon of water. One oz. of boric 
acid will bate eight 4 feet snake 
skins. About 6 hours or over night 
will bate the skins. Stir the skins 
well in this, especially in the early 
stages. Now wash well and the skins 
are ready for tanning. 

The tan should be _ prepared 
several days ahead by soaking bark 
in soft water. Pour hot water on the 
bark if you are in a hurry. Use a 
wooden cask for tanning. Start off 
with a tan like weak tea, and 
strengthen from day to day. About 
10 days will tan the skins, plenty 
of stirring is required, also take the 
skins out and straighten out any 
folds in the early stages. When tan- 
ned, wash the skins well, then wring 
out all the water, then spread the 
skins out and lightly oil on both 
sides with neatsfoot oil. Hang up 
to dry, and when dry loosen up the 
skins by working over a rail. 

Then pull the skin out sideways 
with the fingers. To polish the skins, 
first lay them over a rounded sur- 
face, then go over the scales with 
a piece of plate glass with a round- 
ed edge. I put my snake skins over 
a cement fleshing beam, and polish 
with a glass sleaker, set in a wooden 
handle. Done properly this should 
restore the shading to the scales. 
When the snake skins are made up, 
further polish with Neat-Lac. 








By H. W. WALLER 


It is always good to hear from you 
folks who enjoy leathercraft as I do. 
Some of your letters reach me in 
some strange places when Editor 
Belcher forwards them along to me. 
F’rinstance, I may be out on an In- 
dian Reservation “pow - wowing” 
with some native craftsmen about 
the combination of their silver and 
turquoise with leather to make some 
outstanding pieces—or, I may be 
down on the Southwestern desert 
visiting with my old friend, Harvey, 
the Harmless Hermit, who is quite a 
craftsman in many arts — or, I may 
be high in the New Mexico Moun- 
tains, photographing some of the 
beauties of nature, to be used later 
in figure carving on leather. 


Among the letters which the good 
editor forwarded to me last Spring 
was one VERY interesting one from 
a reader in New Hampshire. I 
couldn’t help but smile as I sat in the 
sparse shade of a mesquite bush, 
with nothing on but a pair of swim- 
ming trunks and a pair of moccasins, 
sunning my old carcas, and wonder- 
ing how the Spring weather was in 
New Hampshire. 


But, enough of this reminiscence— 
let’s try to answer some of the lady’s 
fine questions . . . 


She has finished a bag with Neat 
Lac but after months of use the fin- 
ish naturally shows signs of wear. 
She wants to know if more lacquer 
should be applied, or is it permissible 
to use saddle soap, Neat Sheen or 
some other product. A very good, 
and a very natural question. 


Yes, Mrs. Jacqueline B., by all 
means use good saddle soap. After 
the leather has been rinsed off with 
a clean cloth, AFTER the saddle 
soap has been worked into the leath- 
er and the bag is dry, re-apply the 
same finish that you used before. 
Perhaps you would do no harm by 
applying another finish, but due to 
the difference in the consistency of 
the various finishes— be safe and 
use the same kind you did originally. 


Next she asked, “should I attempt 
_ to dye an old carved, well-worn bag” 
and she wonders if it can or should 
be done. YES — by all means! As 
you know leather will wear almost 
forever, if not abused, burned, cut or 
run over by a mad Brahma bull. So, 
clean the bag thoroughly with saddle 
soap, rubbing the soap suds well into 
the leather and let dry with the sur- 
plus foam still on the leather. Rub 
down well and proceed with your 
dyeing. Then apply your finish. (If 
the bag is THAT worn the lacing 
must be worn too. Why not tell your 
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customer that she would have a bag 
that is practically new if you took 
the bag apart completely, put in new 
lining, relacing it and treating the 
outside as outlined above?) 


Next, Mrs. Jackie B. asks “‘what is 
a good serviceable knife to use when 
cutting projects from some of the 
heavier leathers such as one uses in 
handbags, etc.?” I use the No. 71 
Head Knife, bought from Tandy’s 
at $3.35. A less expensive, but very 
serviceable knife which I also have is 
the Bevel Edged Leather Knife, 
which costs only 75 cents. 


Next, she asks where she may ob- 
tain a finish called Lexol. That one 
is a stumper. No one seems to know 
where to find this finish, which I, too, 
have seen mentioned in some books. 
So far (after several months of search 
by mail and in person), I have not 
found any source of supply. So 
far as I can learn from some other 
old timers who have used Lexol, 
it is very similar in content and in 
effect as Neat Sheen. So, my best 
advise is to use Neat Sheen when 
you want to use that type of finish. 


To answer your next one: To avoid 
that wrinkling inside the lining of 
your bags, try my method. When I 
am ready to cement — after I have 
cut the lining a little larger than the 
bag back—I start at the “inside” 
side —the side that will be covered 
by the over-lapping piece — the side 
that has the clasp on it. (The other 
end would do just as well no doubt.) 


After applying cement to both the 
back of the lining and the flesh side 
of the bag, the cement is allowed to 
dry. Then I re-apply a coat to the 
carved leather back TO THE FIRST 
FOLD, OR BEND. And, I cement 
them together. Then I bend or fold 
the bag — treat that bottom, to the 
next bend, in the same manner. Then 
I cement the back to the next bend 
at the top, repeat — bend down the 
flap, if any, and repeat. Mold the 
bag into shape as I cement it. Then 
I trim the lining and punch my lac- 
ing holes and lace. (I hope that is 
clear. ) 

When you insert the gussets — to 
answer your next question — be sure 
the gussets are uniform in size. They 
can be too'deep (long) but NEVER 
too short. Then punch your lacing 
holes in both the bag and the gus- 
sets. Now, count down one side of 
the punched bag and up to where 
the top of the gusset will end. (I 
mark off my counting each tenth 
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hole by running a piece of string or 
lacing scrap thru the hole.) Then, 
do the same thing on the gusset. 
Now, I find the CENTER HOLE at 
the bottom of the gusset and at the 
center hole at the bottom of the bag 
and run a piece of lacing or a heavy 
string thru both the gusset center 
hole and that of the bag back, and 
tie it. Then I match up my “tenth 
holes” up each side of the gusset 
and the bag and tie them together. 
See that they all match, trim the top 
of the gusset if necessary and lace 
away! 


As for pictures of how the bag 
SHOULD look when finished I rec- 
ommend that you study the photos 
of finished bags in Tandy’s or any 
other good catalogue — including 
that of the Apache Leather Company 
of Phoenix, Arizona. 


Gick’s Books are among the best 
that I have read. If one can under- 
stand pictures and even though he 
may not be able to read English — 
as some of our Indians and Mexicans 
can not —he can still learn how to 
turn out an attractive piece of leath- 
er work. 


I, too, while a patient in Naval 
Hospitals and Veteran’s Hospitals 
after W.W. IT, had to buy everything 
by mail —tools, dyes, leather and 
accessories. I had excellent luck with 
Tandy’s and Apache of Phoenix. 
Both were glad to give me credit or 
exchange for anything that I got that 
I found was not what I wanted. Also 
I took a scrap of each new and differ- 
ent kind of leather, took a ball-point 
pen and wrote the kind, weight and 
price of each sample. I keep these 
for reference. 


If you will write to the Tandy 
store in Boston, at 749 Boylston 
Street, and advise them of your sit- 
uation, and how many there are in 
your group who would like to see the 
Tandy films, I am sure that they will 
arrange the dates and ship you the 
films to show to your group. I pre- 
sume that you have or can get a 16 
mm. projector. The films are in color 
and in sound. Actually, they are 
more interesting to me than most of 
the stuff I see on MOST T.V. shows. 
But, then, I MAY be prejudiced 
about leather work. 


Glad to hear that you have a com- 
plete file of the back issues of the 
magazine, THE LEATHER 
CRAFTSMAN. I, too, hope that Mr. 
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FOR YOUR MEETING.. 





AVAILABLE FOR FREE SHOWING TO 
YOUR GROUPS! 16mm _ileathercraft 
instruction films in sound and tech- 
nicolor are availiable at your near- 
est Tandy store for FREE showing 
te your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
emphasis on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
Call or write nearest Tandy Store. 
Listing on page 42. 
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Belcher can start soon publishing on 
a monthly basis, instead of every 
other month. Check over your back 
issues, you will find many types of 
bags, with full instructions on how- 
to-do-it. Also check the advertisers 
and you will find their ads interest- 
ing reading, too. 

Good luck with your bag making 
and dyeing. Let me hear how you 
and your “Down Easterners” are do- 
ing and I’ll keep you posted on how 
our “Out Southwesterners” are com- 
ing along. 

Thank you again for your most in- 
teresting letter, Jacqueline B. 

Let us hear from some more, and 
more, and more of you “baffled be- 
ginners.”’ 


How To Antique 


Our eager, earnest, educated, effi- 
cient, eloquent, eminent, energetic, 
enterprising, enthusiastic, esteemed, 
exceptional editor has made this 
“Old Timer’s” efforts to endeavor to 
elucidate, to explain and to enlight- 
en you readers of the Beginners’ 
Corner with exactly the procedure 
I followed in antiqueing a brief case 
which I made for him. 

(Are you still with me?) 

But, first, let me explain that in 
any of my suggestions and pieces of 
advice to you beginners, I do not 
mean to imply that my method is the 
only one or even the BEST one for 
you to use. What I do mean is that 
the particular method which I de- 
scribe is one, and only one, of per- 
haps many, and that I have found 
it to be successful. 

For instance, if you should ask 
three expert professional craftsmen 
such as Al Stohlman, Ken Griffin, 
and Bill Leftwich, how to do any 
certain thing in the interesting and 
fascinating art of leathercraft, each 
one, perhaps, would recite a differ- 
ent method — the one which HE 
uses and finds to be most satisfac- 
tory. 

Each method would be basically 
the same but, no doubt, there would 
be some deviations in each one. 

If you asked three housewives, 
who were expert cooks, how they 
baked a three layer marble cake, for 
example, or how they made Hun- 
garian Goulash or Danish Coffee 
Cake, each woman might reveal a 
completely different procedure in 
mixing and blending or one may 
include a different or unusual in- 
gredient which might not be includ- 
ed in the recipe of either of the 
other two. 
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So, — let’s get on with our an- 
tiqueing, and let’s look at what I’ve 
finally found out by trial and error 
during the past twenty years. 


I have used many brands and 
types of antique finishes and I have 
had the most successful results with 
“Fiebing’s Antique Finishes.” I buy 
it in the 32 ounce size bottle. It 
comes in 14 different colors so you 
can let your imagination run as wild 
as you wish. But, I should add, that 
it is also available in sizes from 4 
ounces up to the “large economy 32 
ounce size.” 


I do urge you to carve, stamp and 
tool a piece of scrap leather and 
antique it first, before you start on 
the piece you want to finish. Then 
you will see the exact results that 
you may obtain by using this par- 
ticular method. Likewise, I recom- 
mend this preliminary practicing in 
ANY thing that you are attempting 
in leathercraft for the very first 
time. The practice will be good for 
you and you will have a pretty good 
idea what to do and what not to do. 
But, back to antiqueing. 


I prefer Fiebing’s Antique Fin- 
ish. The antique effect that it pro- 
duces “just fits my pistol.” Direc- 
tions are included with each bottle 
and methods of application may 
vary slightly but by using ANY rec- 
ommended method you will get good 
results. 


Before you start your project, 
round up all the necessary gear that 
you are going to use. First, get an 
old towel or a rather heavy rag, one 
large enough to fold several times, 
making a pad somewhat larger than 
the piece of leather that you are to 
antique. Next, get another piece of 
soft cloth, preferably toweling, a 
large piece of woolly sheep skin, 
(Tandy sells round pieces about 3 
inches in diameter that are just 
right). And now, comes the impor- 
tant tool (to me), a rubber (not 
plastic) dish scraper, with a wooden 
or plastic handle. (Be sure the han- 
dle is set firmly in the rubber. If it 
isn’t, apply some rubber cement and 
let it set. You don’t want the han- 
dle and scraper to become separated 
while you are using it.) 


By the way, if you don’t want to 
get your hands stained, apply a 
heavy coat of Silicare, or some simi- 
lar protective NON-GREASY lotion 
before you open that bottle of an- 
tique, — or better yet, wear rubber 
gloves. Once you apply the antique 
finish, don’t worry about getting 
your hands antiqued too. You WILL 
get some antique on your fingers — 











Lay out your carved leather on 
the folded towel or cloth. 

Put a rather liberal supply of 
Fiebing’s Antique Finish on your 
sheep-skin. (I pour a good supply 
into a saucer and dob my wool into 
it, spreading the finish evenly over 
the round wool pad.) 


Starting at one end or in one cor- 
ner of the leather I apply the “goop” 
liberally to the leather, using a cir- 
cular motion. BE CAREFUL and 
do not put too much pressure on the 
wool pad when you first touch the 
leather. If you do you will have a 
darker spot on that area. Continue 
to apply the goop, taking pains to 
see that the antique dye is going 
into ALL the crevices in the leather 
cuts and into the background. You 
need not rub the goop with heavy 
pressure at any point. Just apply it 
lightly but in liberal quantities. 

When you have completely cov- 
ered the piece of leather, put the 
wool pad aside and take your rub- 
ber scraper and “shave,” not too 
closely, the dye off of the leather in 
one stroke straight across the leath- 
er from one end to the other, LEAVE 
PLENTY OF THE ANTIQUE in 
the cuts, crevices and on the back 
ground. I remove this surplus soon 
after I have the leather covered. 
The longer you leave it on, the dark- 
er the leather will become and I find 
that it is easier, and more uniform, 
to apply a second coat, if necessary, 
than it is to try to reduce the darker 
color to a lighter shade. 


Now that you have the surplus 
rubbed off (and scraped back into 
the jar), you will notice — or you 
should — that the background and 
the cuts and indentations are dark- 
er than the surface of the leather. 
That is as it should be, for that is 
the effect you are striving for. Let 
this set until it is dry—don’t EVER 
force the drying process on leather 
dyes by applying artificial heat di- 
rectly to the leather. If you live in 
a dry climate as I do in New Mex- 
ico, “Old Ma Nature” will take care 
of the removal of the surplus mois- 
ture. If you are in an extremely 
damp climate, such as San Fran- 
cisco (bless that lovable fog) then 
you may have to put the piece in a 
box somewhere where the relative 
humidity is lower than it is out- 
doors. Sunshine will not hurt the 
color of leather — it will help it by 
mellowing the appearance. 

When the background is dry, use 
a clean cloth or piece of wool and 
rub HARD, using an even stroke 
from end to end until you get that 
beautiful glossy, antique finish. 

Should you care to apply a pre- 
servative finish, do so. I use Tan 


Kote or Neat Lac and get exception- 
ally fine results. And by the way 
AFTER the leather is thoroughly 
dry even, I have been able to tone 
down the shade of brown, for in- 
stance, by applying Tan Kote liber- 
ally and removing it with a rapid, 
circular motion with a clean piece 
of toweling or wool — but do not 
rub the leather with anything that 
is already impregnated with dye. 
KEEP IT CLEAN! 


So, have at it, — dye it up, — 
and have fun!!! 


TIPS & HINTS 


I have made several wire hangers 
and I take all my scrap leather and 
punch a hole in one end, and hang it 
on a hook in a handy assortment. 
All belt strips are on one and border 
testing strips on another hanger, and 
larger pieces according to size, and 
you can just reach over and get any 
size you want and just cut it off the 
wire, without removing the rest. 

LAURA PARMETER 
Cazadero, Calif. 





To sharpen your adjustable gouge, 
or other grooving tool, rub buffing 
compound on a piece of string and 
draw it between the cutting prongs. 

H. Frick 
Detroit, Mich. 


I cut my belt scraps into little 
rectangles, 1” x 2” or larger, then 
make dominoes from them. To do 
this, I make the dots with #706 
craftool seeder and spot the dots 
with white dye or dope. 

Dick DECKER 

Frazer, Montana 


FREE!! 


Big 64 Page Leather & 
Craft Catalog!! 


Hundreds of New Items!! 
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ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 
Issued once every 


two months—112 pages 


$4900 
Only 3 per year 


Sample Copy, 60¢ 


ROCKS and MINERALS 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 








The 
HOME WORKER 
Wagazine 


‘for Pleasure and Profit’’ 


Written, edited and published by home workers 
for home workers. NOT a syndicate magazine. 
It's jammed with money making schemes, plans, 
tips, ideas, information, news flashes, sources 
of supply. If you want to make money at home 
in spare time or full time, locally or by mail, 
with handicraft, writing, contesting, typing, 
mailing, mail order, backyard plans, let THE 
HOME WORKER show the way. A different mag- 
azine that has pleased thousands since 1940. 
You, too can select, start and operate a suc- 
cessful home business of your own —a sample 
copy or trial subscription to The Home Worker 
will help you on your way from where you are 
to where you want to be. 





Home Worker Magazine 
3974 Milwaukee, Chicago 41, Illinois 


(-] Please send me a sample copy 50¢ 
(] Send me 6 months’ trial 

subscription (3 issves).... $1.00 
Name 


Address 


City... 





State... 
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BLUE RIBBON WINNERS 


FIFTH INTERNATIONAL 
ASSEMBLY OF 
LEATHERCRAFTSMEN 


May 2-3, 1959, Flint, Michigan 


The carrying case for a chess set 
was made by Mrs. Dorothea Slater, 
22177 Park St., Dearborn, Michi- 





a 


i 
% 
a 
¥ 
; 





TOP LEFT—Back view of Mrs. Slater's prize- 
winner. ABOVE—Inside view. 


gan. She is a member of the Michi- 
gan Leather Artisans, Dearborn. 

The case was cut from one piece 
of leather and assembled by the 
Harvey Frick method of “no-lace, 
no-stitch.” The lining is turqoise 
suede, the board is leather and the 
squares are dyed; the board fits 
above the men and the case is car- 
ried by the handle shown. 

The set was made to become, as 
years pass, an heirloom in the fami- 


oer 


ie aia 





Front view (left) and back (above) of Liz 
Frericks’ prize-winner. 
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The Salon 


ly. The design is a modernized ver- 
sion of a piece of heraldry. The 
mark in the left upper corner is 
the mark of the first son. The moon- 
shape in the lower right corner is the 
mark of the second son. The crown 
above the eagles symbolizes the say- 
ing that “chess is the game of 
kings.” The stylized bird and 
swords carry out the idea of a 
family coat-of-arms. 


The top snaps snugly down to 
hold all the pieces in place. 


The natural color purse is a 
variation of the Captivator bag; of 
Harvey Frick pattern +3, design de- 
tailing and decoration by .Liz Fre- 
riks. It is 5% inches high and 
sixteen inches long. The Chinese de- 





sign on the back and the front tab 
carry out the “pagoda” shape of 
the purse sides. The long shape 
makes an easy purse to carry, easy 
to get into, and is as up-to-date 
as next week. 


The design was carved, beveled, 
and very lightly dyed with diluted 
leather dye. The lining is pale nat- 
ural California saddle leather. 


By Liz Freriks, 1907 Woodside 
Dr., Dearborn, Michigan, Member 
of the Michigan Leather Artisans, 
Dearborn. 


A photograph of the Salon group. 
Each Guild sent in the pieces which 
were selected as the best from the 
work of their members. Three judges 
from fields of industrial education, 





Here's an Offer You'll 
Want to Accept... . 


. « A FREE 
SAMPLE COPY 


of 


“TAM’’ 


(The Archers’ 
Magazine) is 
yours for the 
asking . . . just fill-in and mail attached 
form below . . . a copy of the next 
available issue will be sent you so that 
you may get acquainted with the many 
fine features of ‘‘TAM.” 

Its content has an appeal for ALL Arch- 
ers, no matter what their particular in- 
terest in this fine Sport, Craft or Hobby 
may be. We want you to see-for-your- 
self, and then, we are sure, you will 





want to subscribe . . . 12 interest- 
packed issues per year for only $2.50 
($3.00 foreign). 

Mail this form now, for your Sample 
Copy of “TAM"; or, if you want to 
start your subscription with the current 
issue, enclose the form with your check 


or Money Order. 
FILL IN— TEAR OFF AND MAIL TODAY 


FOR FREE SAMPLE COPY 


Date 


THE ARCHER'S PUBLISHING COMPANY 
P.O. Box 832, Norristown, Penna. 


(1) Please send me a FREE copy of “TAM"— 
The Archers’ Magazine. 


(] Enclosed find check or M. O. for $2.50 
($3.00 fareign) . . . please start my yeor's 
subscription with the next issue. 


ADDRESS: 


ae ... ZONE: ...... STATE: 
(Sorry! No billed subscriptions accepted) 
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adult education, and handcraft and 
art departments, then selected the 
articles they deemed best. These 
selected pieces were displayed in a 
separate group called a “Salon.” 








THIS MOSAIC KIT 
CONTAINS ABSOLUTELY 


EVERYTHING 








MOS-AID 
DESIGN 


FRAME 


IMPORTED 
ITALIAN 
TILE 


NIPPERS 
CEMENT 
GROUT 


MOSAIC 
tele) 4 


MAKE A 9x12 PICTURE 
OR TRAY FOR ONLY 495 


See Them at Your Dealer 
or send money direct to 


Pacific Arts & Crafts 


4921 Exposition Bivd. Los Angeles 16, Calif. 
ORDER BY NUMBER 
as pictured at top of this ad 


Left to right: Top to bottom, right: 
Fruit, K114 Rooster, K118 
Clown, K105 Abstract, K116 
Horse, K111 Fish, K119 
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JOIN YOUR GUILD 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of ad- 
vancing leathercraft. For further infor- 
mation, please write to the address 
nearest you. 


CALIFORNIA 

The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. Refresh- 
ments served. 


ILLINOIS 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meetings, third Sunday 
of each month. 


Prairie States Leather Guild, Virginia 
Barber, Sec., 4812 So. Ada St., Chicago, 
Ill. Meets second Sundays. 


IOWA 


Mississippi Valley Leathercraft Guild, 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, be- 
ginning Sept. 10, 1958, at 317 W. 3rd 
St., Davenport. 








‘ 





ONE-PIECE METAL 
TYPE SLUGS 


FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address “on billfolds, bags, luggage—or Christmas cards. Also suitable for block 
printing. Can be used with ink stamp pad. Has a truly handsome appearance when 


used with gold leaf. Easy to do yourself! 


Each line of type is cast in a one-piece metal slug—and all letters line 
straight. Available in three styles—shown “‘actual size’ below on! 


tS a a 
STYLE 2. 
ee ee 


EDWARD M. LOCKWOOD 
_. Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (your Tandy store usually stocks gold leaf 


for stamping purposes.) 


Orders for lines longer than 24% inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 





Price: only 75c each, including postage. Or, 3 lines for $2.00. 





STAFFORD /LOWDON CO. 


PRINTING ® LITHOGRAPHING ® OFFICE EQUIPMENT 


FORT WORTH, 


I am enclosing 


>i STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEX. | 
_—— 


TEXAS 


Please send me the following 





STYLE 




















| line-type slugs: 
CuP | PLease | 
COUPON ; print | 
MAIL | 
TODAY | ony 
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MAINE 


“DOWN EAST” Doodler’s Association 
...L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 


Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 16, 
Mich. Meets third Mondays. 


Flint Leathercraft Guild, Mrs. Edith 
Swan, Sec., 1624 Fay St., Flint 6, Mich. 
Meets second Mondays. 


Michigan Leather Artisans, Mrs. Ursula 
Du Bois, Sec. 5522 Mead, Dearborn, 
Mich. Meets second Mondays. 


MINNESOTA 


North Star Leathercrafters Club, St. 
Paul, Minn. For information, write: 
Walter G. Layman, Pres., 7132 Twelfth 
Ave., So., Minneapolis 23, Minn. 


MISSOURI 


The Pony Express Leather Guild of St. 
Joseph, Mo. Mr. Randall Casebolt, Sec., 
Route #4. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 


NEW YORK 


Eastern Leathercrafters Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N.Y. Meets 2nd Fridays, 8 P.M., 
at Rochester Museum of Arts & 
Science. 


Frontier Leather Art Guild, Mary 
Brady, Sec., 17 Siegfried St., Amherst, 
a Y. Meets second Thursdays in Buf- 
alo. 


The Leather Craftsmen’s Guild of New 
York . .. For further information, in- 
terested parties may contact Mr. Harry 
E. Stroh, Chairman Membership Com- 
mittee, 356 E. 87th St., New York 28, 
N.Y. — phone ATwater 9-0309. 


Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information, telephone 
ee 4-1880 or write above ad- 
ress. 


UTAH 


Great Salt Lake Leather Guild. Or- 
ganized to serve the Rocky Mountain 
Area. Meets 8 P.M. on 2nd and 4th 
Wednesdays at 164 E. 2nd, South. For 
further information, write Roy D. 
Nulph, Chairman, 295 N.W. Temple, 
Salt Lake City 16, Utah. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association of 
local branches and individual members, 
who receive the Society’s quarterly bul- 
letin, “Canadian Leathercraft”. Infor- 
mation from Membership Chairman, 
Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W, 
Hamilton. Meets second Thursdays. 


Windsor Leathercrafters, G. C. Norman, 
Sec., 1187 Tecumseh Rd., East Windsor. 














SCRAPS 





TORN YOUR 





INTO DOLLARS... 
LH 












1. Doll Barrette 


The “doll barrette” was made 
from a small scrap of 3 oz. leather. 
I attached a snap, and used stamp- 
ing tools to decorate it. You can 
enlarge it for a doll with thick hair. 
This took only a few minutes to 
make, but will give many months of 
enjoyment to the little girl who re- 
ceives it. Clean it good with saddle 
soap and give it a coat of neat-lac 
or neat-shene. 


2. Doll Hat 


This hat was made for a 7” doll. 
The size will vary for different size 
dolls. I cut it from 2/3 oz. leather, 
worked in saddle soap and then 
slightly dampened it with water. 
Next I used one of the new “Wee” 
animals, from Craft-aid set No. 
5001, and pressed it into the slightly 
damp leather. I did not carve the 
design, only let it dry, then I used a 
piece of lamb wool to buff the sad- 
dle soap, and finished my work with 
neat-shene. 


3. Doll Dress Hangers 

This idea originated when my 
daughter received a small wardrobe 
for her doll clothes for Christmas, 
and there were no hangers in it for 
the clothes. 

I cut this from 7/8 oz. leather, so 
it would not give under the weight 
of the doll dresses and coats. All 
that remains to be done after it is 
cut out is to give it a protective 
coat of neat-lac. This was made for 
a doll that is up to 10”. You would 
have to enlarge it for a bigger doll. 

4. Doll Belt 


I cut the “doll belt” from 2/3 oz. 
leather. There are a number of ways 
you can assemble it, but I chose this 
one as an example. With the elastic 
in it, it will adjust to any clothes 
she may put on her doll. I attached 
a snap to the center back. Finish it 
plain or decorate it with stamping 
tools. Clean it and give it a final 
coat of neat-shene. 

Mrs. RutH SHELL 
Otis A.F. Base, Mass. 


Vol. Ill, No. 5 





I am amazed at how my scrap 
pile of 2 oz. cowhide, light weight 
tooling calf, thin chrome lining calf, 
colored suede, and random left over 
lengths of lacing has been complete- 
ly exhausted since I thought of mak- 
ing bicycle handlebar grip streamers 
or tassels. 

The choice of colors is purely op- 
tional or may depend on what colors 
are in the scrap box. The bright 
colors are naturally the most popu- 
lar if available. Strips are cut 6” 
long and 4” wide, or if lacing is 
used, the widths will be 4g” or 3/32” 
and 6” long. The streamers are made 
by bundling together eight or ten 
assorted strips or lacings. They are 
wound together at one end with a 
short length of lacing held in place 
with cement. This end is forced up 
into the hole that is in the closed 
end of the handlebar grip for about 
an inch, allowing five inches to hang 
free. 


My customers tell me that they 
prefer these leather streamers to the 
storebought plastic type because 
they always remain soft and flexible; 
therefore, they respond easily to ev- 
ery movement of the bike and wind. 


Mr. ARTHUR TANNER, JR. 
Poughkeepsie, N.Y. 


Hint for beginners: Closely study 
the photocarve pattern before you 
start a project. You can often tell 
how a tool was tilted, which portion 
of a stamping tool to use, or even 
how deep an impression should be 
for a certain effect. 


Mrs M. E. MarsH 
Palestine, Texas 


The Leather Craftsman 39 











One of the simplest ways to use 
up scrap leather is to make this key 
ring. Any small oblong piece can be 
used but my first one was made 
from the rounders used for coasters, 
etc., and the horse’s mane was my 
first dye job—using Omega Brown 


MOLES 








re 


y 















I found out that I don’t have to 
throw my scraps away because I 
found a way to use them. 

I get two pieces of leather, and 
cut them so they will be even when 
I glue them together on the rough 
side. 

Then I tool my customer’s initials 
on one side, and a flower, or animal 
on the other side. Then I glue the 
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Dye. After the project was carved, 
stamped, dyed and completely fin- 
ished, I fastened a rivet through the 
two nostrils. A key chain was added 
to make this a smaller and handier 
key ring than the bulkier regula- 
tion type. 


Mrs. E. W. KRAEMER 
Guttenberg, Iowa 





Oo 





pieces, so that the tooled sides 
show, and punch a hole at the top, 
to put a chain or lace through. 
Anyone can use this as a key- 

case by putting the keys through 
the chain, or I put it on the handle 
of a suitcase, so I can identify my 
baggage. 

RayMonp M. HERNANDEZ 

San Antonio, Texas 
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Mr. D. E. Horn of Maywood, Illi- 
nois, is a District Chairman of 
Camp Activities for the Boy Scouts 
of America and one of his duties 
was to dream up something a little 
different in the way of name tags for 
a district camporee. 

Mr. Horn is assisted by 6 other 
members on the committee and they 
expect attendance of between 400 
and 500 boys. As you can tell this 
item can be hooked over a button on 
the uniform and after the meeting 
is over the tab can be cut off and 
the border lines can be used as 
guide lines for sewing this to a 
Patch Blanket. 

This item is made from tooling 
bellies and the actual cost per tag 
is around ten cents, not counting 
labor which you don’t have to men- 
tion, aside from the three color 
patches of cloth that they usually 
use which cost them 24 cents. 

A pair of shears was used to cut 
these out and a number two model- 
ing tool was used to do the embos- 
sing. The final product was given a 
coat of Neat Shene on both sides. 
Some beveling can be done on the 
flap to give a raised effect. 


Britt STROYECK 
Chicago, Illinois 











That wonderful enthusiasm for 
leathercraft which is a constant in- 
spiration to your editor, was again 
demonstrated at Flint, 
Occasion was the 5th International 
Assembly of Leather Craftsmen 
where more than 300 dedicated 
craftsmen assembled to show and 
see on May 2nd and 3rd, last. 

Enough interesting, inspiring, orig- 
inal work was shown there to fur- 
nish material for a complete volume 
of this magazine. Some projects 
shown there, or inspired by the As- 
sembly, will appear in future issues. 


Michigan. 


A leather article that attracted 
us also brings up a problem. It was 
a handsome shirt made of leather 
and decorated with a braid made of 
leather lacing. The shirt was worn 
by Mr. Kenneth Lunn and was 
made by Mrs. Lunn. The problem 
is concerned with the pattern. Mrs. 
Lunn bought the shirt pattern only 
last Winter. It is a McCall pattern. 
When she went back to the store, 
she found out that this pattern has 
been discontinued; was told that, 
“they discontinue patterns four 
times a year.” 


A. G. BELCHER 


Our problem is one of answering 
questions asked us by many read- 
ers: “Where can I get patterns for 
leather clothing?” 


Our answer is still the same: Go 
to your nearest department or dry 
goods store and ask to see the pat- 
tern books of McCall, Simplicity, 
Butterick and the other big pattern 
houses. Pick out something easy to 
make of leather and then modify the 
pattern to suit your needs and the 
skins you buy to make the garment 
from. 





BOOKS REVIEWED 





Belts Galore by Al Stohlman; 
Stylecraft, Phoenix, Arizona; 32 pp 
& cover, 11” x 17”, $2.00 ... To all 
who know and admire Al Stohl- 
man’s work, the announcement of a 
new book by him is sufficient — the 
reviewer need say no more. What 
Al does is done — with meticulous 
attention to detail and in his own 
style. This is Al’s style as applied 
to belts, and many new ones you’d 
like to see and try for yourself. Here 
are Al’s clearly written, complete, 
and illustrated instructions for mak- 
ing a wide variety of patterns and 
styles of belts. New ideas shown 
here include Inverted Carving, Ruff- 
Outs, Rock-N-Roll, Rodeo and Fig- 
ure Belts, Indian Designs, Silhou- 


ettes, Money Belts, et cetera. Even 
the index is new and unique. You 
see a reduced picture of the design 
and on the design is the page num- 
ber where you’ll find it in full size, 
with variations, and ready for trac- 
ing. 

To those who have not yet met Al 
StohIman through his _ published 
works, we offer a partial list of 
books he has done for leathercraft: 

How to Carve Leather and Figure 
Carving, published by Craftool Co., 
as were Doodle Pages without num- 
ber, and the latest revision of Lucky 
7 Book. 

Stylecraft has also published the 
following of Al Stohlman’s books: 
How To Make Holsters, No. 40; 
Hand Bags, No. 41. 





This idea was developed as the 
solution to complaints I had been 
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receiving from my pupils while do- 
ing long stretches of backgrounding, 
beveling, etc. Their fingers became 
very tired after holding the tool for 
long periods. They became discour- 
aged and slowed down. This was 
bad for leathercraft, and for me, so 
I proceeded to punch 1%” holes in 
various sized rubber balls and these 
were slid over the shaft of the tool 
to be used. Now this enlarged shaft 
fits comfortably between the fin- 
gers and our sessions now proceed 
smoothly with no complaints. 


We must not forget our handi- 
capped friends with ideas such as 
this which could mean so much to 
them. I had one arthritis victim who 
was about to give up leathercraft 
because he could not close his hands 
tight enough to hold the tools. I 
gave him one of my balls and now 
he enjoys leathercraft as much as 
anybody . . . and when he needs it 
most. 

ARTHUR R, TANNER, JR. 


Poughkeepsie, N.Y. 


I have had wonderful success in 
using the following methods in finish- 
ing my leather articles: (1) Make a 
mixture of Tan Kot finishing com- 
pound and any desired color dye. 
Apply this tu the background detail 
with a brush and then let it dry. (2) 
Then apply one or two coats of 
natural Tan Kot to the article. It will 
leave a beautiful two-tone effect. 

RonniE LIEN 
Toopi, Minn. 
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@ SAVE MONEY 


SAVE TIME 


Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


94 STORES TO SERVE YOU 


ALABAMA 
Birmingham, 1400 Second Ave., No...........FA 4-7405 
Mobile, 560 Dauphin Street.. ...H Emlock 2-2107 
ARIZONA 





Phoenix, 1006 No. Central...........0..0........AL 3-6382 
Tucson, 1025 E. éth St. MAin 2-159! 
ARKANSAS 
Fort Smith, 519 Towson Ave..................5Unset 2-6%46 
Little Rock, 922 Main..... ...PRanklin 4-3939 
CALIFORNIA 
| 5 - SRR AM 4-2390 
Inglewood, 2427 W. Manchester... vveeeePL 3-1358 
Long Beach, 127 W. 7th St......... "HE 2-400! 
Los Angeles, 2514 W. 7th St...... ...DU 3-8474 
Oakland, 2773 Telegraph Ave.. cave TE 2-1186 
Rosemead, 901! E. Valley Bivd Tlantic 6-2549 
Sacramento, 1313 Jay Stee. cccccccsseessnecenens Gi 1-1167 
San Bernardino, 102 N. F St... .TU 47-3556 
San Diego, 936 2nd Ave............ ...BE 9-3789 
San Francisco, 1110 Mission St..................... HE 1-0934 
COLORADO 
Denver, 1535 Broadway ......... MAin 3-879 
Pueblo, 52! N. Santa Fe Lincoln 2-1472 


CONNECTICUT 
Hartford, 290 Main Street..... JAckson 2-8514 
: DELAWARE 
Wilmington, 10 W. 4th Stes OL 5-5250 
DISTRICT OF COLUMBIA 
Washington, D and 1741 Connecticut 
FIGs, Te. W viviscivies ..NOrth 7-8737 


“FLORIDA 
Jacksonville, 609 Laura St.. 
Miami, 278 W. Fiagler.......... 
Tampa, 207 E, Tyler St........ 





GEORGIA 

Atlanta, 240 Spring St., N ...JAckson 3-3202 
HAWAII 

Honolulu, 846 S. Beretania 50-1568 
IDAHO 

Boise, 727 Main Street 4-383! 
ILLINOIS 

Chicago, 182 No. Wabash cece DE 2-4022 

Springfield, 302 E. Adams St. SP 3-1123 
INDIANA 


Fort Wayne, !0!17 South Harrison....EAstbrook 9946 

Indianapolis, 106 S. — MElrose 2-1292 
OWA 

Davenport, 317 W. ard” St. 


ee 
Des Moines, 606 Mulberry St... ...ATlantic 2-7450 


KANSAS | 

Wichita, 306 North R_. AM 7-9732 
NTUCKY 

Louisville, 214 South pw Cae JU 3-2282 
LOUISIANA | 

New Orleans, 114 Chartres................... ..MA-1339 

Shreveport, 406 Spring St................... eevcseee 3°3223 
MARYLAND 

Baltimore, 31! N. Eutaw St. LExington 9-4558 

MASSACHUSETTS 

Boston, 749 Boylston KE 6-3663 
; MICHIGAN 

Detroit, 4823 Woodward Ave. TE 1-6652 


Grand Rapids, 223 South 


Division GLendale 6-8712 
MINNESOTA 

Duluth, 23 No, Lake Ave. RAndolph 7-5248 

Minneapolis, 1105 Nicollet Ave. FE 8-4834 

St. Paul, 191 E, 8th St...... vse CApitol 2-1121 
MISSISSIPPI 

Jackson, 113 S. Roach St......... sshdiobnacasteas 
MISSOURI 

Kansas City, 12/9 Grand Ave... ...Wb 2-4792 

St. Louis, 1710 Olive St... veceseseerseseeee MAin 1-4220 

Springfield, 301 East Walnut... UN 5-2800 
j MONTANA 

Missoula, 624 So, Higgins... ...ccccccccessesceeee 91533 
NEBRASKA 

Omaha, 1814 St. Mary Ave@e.........-.ccccccesccesseee SA-5747 
NEW JERSEY 

Newark, 137 Washington St. ...MItchell 2-8442 

NEW MEXICO 

Albuquerque, 416 2nd St., S. W. CH 3-0383 
NEW YorK 

Albany, |4 Central Ave... . AL 4-8998 


Buffalo, 995 Main St.. L-2538 
Jamaica, L.I., 146-17 Archer Ave. “Olympia 7-191! 
New York City, 33-35 East I4th St... nage 5-7610 
Rochester, 40 South Avenue HAmilton 64246 
White Plains, 94 E. Post Road................... WH 
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THE 
TEXAS HORSEMAN 


an illustrated monthly 





By and For the Horsemen 


Of the Great South-West 


devoted to 
Rodeos, Horse Shows, Breeders, 
Saddle Clubs & Sheriffs Posses 


Sample Copy 25¢ 
By subscription: $2.50 a year 


Box 757 
Galveston, 
Texas 


“Bright as a cowboy’s boots 


Warm as a Texan’s draw!” 











Classified Ads 





You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 


50c Per Word, Per Insertion, $6.00 Minimum 
Charge (or 12 Words). Type will be set, from 
your copy, no proofs sent. 
Send Cash With Order To: 
Classified Advertising Dept. 
THE LEATHER CRAFTSMAN 
P. O. Box 1386 
Fort Worth, Texas 
Display Advertising Rates On Request. 








AGENTS WANTED 


FREE SAMPLE! Beautiful Feather Pictures. 
Send l4c stamps mailing. Sylviale, APARTADO 
9036, Mexico 1, D.F. 


BUSINESS OPPORTUNITIES 


FOR SALE: Leathercraft Shop. City 90,000. 
Write for particulars. Leathercraft Shop, Box 
492, Loma Linda, California. 


EASY handwork makes fast-selling useful ar- 
ticles. Sample free. Sunmade Company, Brock- 
ton 64, Mass. 


INSTRUCTIONS 


MUMART DESIGNS. Send $1.00 for Port- 
folio of 50 Canadian Leathercraft Designs; 
$1.50 for autographed copy “Color in Leather- 
craft”; $4.00 for set of 4 books Mumart Tool- 
ing and Carving Designs (52 projects, 10 hand- 
bags, 8 in color). All 6 books only $6.00. 
Mumart Leather Studio. 118 Hazelton Ave., 
Toronto 5, Canada. 


LEATHERCRAFT 










































NORTH CAROLINA 
Charlotte, 228 N. College.................. FRanklin 5-2326 
OHIO 
Cincinnati, 911 Main St................. 
Cleveland, 1278 Ontario St.. 
Columbus, 140 E. Gay Sto.......cccccccscsseesees 


MA 1-3093 





OKLAHOMA 
Oklahoma City, !20 W. ane. ..CEntral 2-9453 


Tulsa, 1517 So. Harvard............ WE 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave.................... CA 7-7252 
— 


Philadelphia, 1204 Walnu PE 5-7582 
Pittsburgh, 314 A meee y of the Allies...GR |-7717 
Scranton, 305 N. Washington St... Diamond 2-669! 


RHODE ISLAND 


Providence, 466 Westminster GA 1-2825 
SOUTH DAKOTA 
Rapid City, 518 Main St............. Fillmore 3-0105 
TENNESSEE 
Knoxville, 1205 N. Central St... a 
Memphis, 272 Madison......ccco0--- coe SA 71-3457 
Nashville, 209 Broadway.................... CHapel 2-6672 
TEX 
Amarillo, 426 e. + OM Sickswiaisaaeeaeai DRake 6-956! 


Austin, 413 W. 6th St.......... 
Beaumont, 835 oe “ 
Big Spring, 1606 Greg 
Corpus Christi, 108 N. Cn 
Dallas, 106 S. Austin St 
El Paso, 111 E. Overland...................c....cs:s00 KE 2 
Fort Worth, 300 Throckmorton St.. | 
Houston, 1304 Dallas St......... 
Lubbock, 1218 Avenue H..... 
San Antonio, 306 E. Commerc: : 
Waco, 1016 Austin Ave... .......ccccccccescssnesneeee: 








PL 2-7739 


UTAH 
Salt Lake City, 164 E. 2nd St. So.........Elgin 5-8239 


VIRGINIA 
Norfolk, 110 W. York St MA 2-8484 
Richmond, 613 North Lombardy St.....ELgin 3-0023 
WASHINGTON 
Seattle, 2024 Third Ave..........ccocccecccec-MAin 4-5433 
Spokane, 928 W. Riverside MAdison 4-8015 
Tacoma, 75! St. Helen's Ave.........BRoadway 2-1807 
WEST VIRGINIA 
Charleston, 922 Kanawha ey iiscsiadtal D! 6-008! 


WISCONS! 
Green Bay, 306 W. Wainut Se bivsinsusdil HEmlock 7-5287 
Milwaukee’ ff & | xan LOcust 2-3240 


Vol. Ill, No. 5 














FREE “Do-It-Yourself” Leathercraft Catalog, 
= Leather Co., Box 791-A30, Fort Worth, 
‘exas. 





FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, jobbers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—Al1l, 
Gainesville, Texas. 


Le Leathercraft Catalog, Quality tee, 1 Leath- 
ers. Tools. Handicrafters, Dept T, P. Box 
427, Montrose, California. 


STYLECRAFT Sure Fire hits. “Pre-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 


LEATHERCRAFT. Imported and domestic 
leather, kits. Complete catalog, 25c refundable. 
MIDAS, Box 1255, Dept. B8, Huntington Park, 
California. 


CAMP CRAFT SUPPLIES, Bulk. Free Catalog. 
Mulligan’s Craft Supply Co., P. O. Box 1022, 
Point Pleasant, New Jersey. 

















SEND 25¢ coin or stamps for big catalog 
Leathercraft, Basketry, Art, Metalcraft, Copper, 
Woodenware, Textile Painting, Books, etc. 
Peoria Arts & Crafts, Dept. L.C., 1207 W. 
Main, Peoria, Mlinois. 


LEATHERCRAFT, Mosaics, Enameling, Shell- 
craft, Beadcraft, Art Materials, Floralcraft, 22 
other crafts. Free catalog. Kit Kraft, BJ97, Stu- 
dio City, Calif. 


MUSIC INSTRUCTION 


SONGPOEMS and lyrics wanted. Mail to: Tin- 
—_ Alley, Inc., 1650 Broadway, New York, 19, 




















OF INTEREST TO WOMEN 


WEAVE RUGS—Make Good Profits! No ex- 
perience necessary! Free Catalog, sample card, 
and low prices on carpet warp, rug filler, 
looms, parts, inexpensive beam counter. If you 
have loom — give make, weaving width please. 
OR. Rug Company, De pt. 7948, Lima, Ohio. 














The paper Christmas cards you will see 
in December have all been designed and 
many of them are sold to retail stores. Mail 
order houses are offering them now. Why 
should the leathercrafter wait? 


This illustration is a full size reproduc- 
tion of the Christmas card Craftaid offered 
you exclusively by your magazine, THE 
LEATHER CRAFTSMAN. It was designed for 
you by Christine Stanley, whose work has 
been appearing on this page. 


This Christmas Card Craftaid is yours 
for just one subscription, or renewal, for at 
least one year. It is not offered for sale. 


The Craftaid is a plastic template. You 
place the design you want to copy on your 
dampened leather and rub until the lines 
show. Then cut the lines. 


When you renew your subscription, re- 
member to request the Christmas Card Craft- 
aid. Do so when your send a friend's sub- 
scription. You may get them by renewing 
or subscribing direct . . . or through your 
favorite subscription agency. Most Craftool 
and Craftaid dealers are also subscription 
agencies for THE LEATHER CRAFTSMAN 


magazine. 


Don't put it off . . . this offer expires 
November 30, 1959. Get your Christmas 
Card Craftaid in July and be prepared for 
the holiday season in plenty of time. 
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for style...comfort... beauty... wear 
KUFFY MOKS $245 air 


Soft “barefoot” comfort PLUS the protection of 3pr. $6.60 
leather! Perfect for relaxed modern living. Sturdy; 

good-looking; long-wearing. Glove-soft moccasin ORDER 
cowhide; extra-thick (almost ¥”) for real foot Beta 
protection, longer wear. Thick foam rubber in- YOUR 
soles. EASY TO MAKE: pre-cut; insoles cemented SHOE SIZE 
in; lacing holes punched. Lacing, instructions in- f 
cluded. Three popular colors: red, pearl, palo- or 
mino. Even sizes 4-11. Please specify color and KUFFY-MOKS 


size. 


Rugged... 
long-wearing 
SPORTSMAN’S MOC 
$45 
$54.50 doz. 


Moccasin comfort with shoe 
protection! Heavy, pliable 

moccasin cowhide; heavy- 

duty rubber soles 1” thick, built-in arch 
support. Completed except for lacing in 
toe piece. Lacing holes punched; 
lace and instructions included. 
Saddle-tan; even sizes 6-12. 


EXCLUSIVE OFFER 
TO READERS OF 
THE LEATHER CRAFTSMA 


WITH THIS COUPON AND YOUR ORDER OF $2 OR MORE 


C2retftaid Vemplate 


from Craftaid Grab Bag 


@ $1.00 to $1.50 Values! 
@ All are billfold size or larger! 


All top quality templates not offered for public sale! 
Mail this coupon and your order of $2.00 or 
more (use handy order blank on 
other side) and get your FREE 
Craftaid Tooling Template! 
(Only one Template per order). 


Redeem coupon before August 15, 1959 


see complete listing, page 42. 
your nearest store! 


euy PeHOp Bucjm uodno? dy5> 





BAR-B-QUE SEAT 


29 3 for 


each $8.85 


Natural color Cow- 

hide Seat with 

strong latigo lace 

to attach pockets 

for legs, strong 

enough to support 

20’high 200 Ibs. Polished 

FOR 7, wooden legs. Folds 

> pill | into 20” x 5” for 
easy storage. 


a » Ne Tooling pattern and complete 
assembly instructions included. 


CAMPING 
—-= \ 


} 
Gia PICNICS 


i <gape 101,” high. 
di (Boar 6a & | | 
“LITTLE BUCKAROO” 4 ; 


S 
“Tall in the saddle!” .. . that’s how your $979 * 
“buckaroo” will feel in this portable “saddle each 


5 years old. Real saddle leather (Live Oak 
cowhide); pre-cut; lacing holes punched. 
Kit complete: pre-cut seat; latigo lace; 
pattern, instructions; wood legs. 


Use this handy order blank for 
faster easier service! 


seat” designed for youngsters from 1 to | 3 for $7.55 


UNIT | TOTAL 
NAME OF KIT QUAN.|SIZE|COLOR | PRICE | PRICE 


79c New Testament RED C5 TOE OE EGS 
1.49 New Testament RG: 9K SR Ba Des 
Continental Gypsies ek De See eas: eeese 
Papoose EP UN RO Ds Se 
Handyman Tool Saver SUSE RA Abie: Bios Sear 
Kuffy Moks 

Sportsman’s Mok 

Bar-B-Que-Seat 

Little Buckaroo 


[]Check here for FREE Craftaid Tooling Template 


I enclose check or money order for $ 
Name F 


Address : 
City zi State 


(Be sure to include sufficient postage. We refund 
every cent not actually used.) 


Gandy 94 Friendly Stores Nationwide 
For store nearest you— see complete listing, page 42. 
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“‘PAPOOSE”’ 


Children’s Shoe Kit 


Indian styling with sturdy shoe protec- 
tion! Ample toe room; ankle-high sup- 
port. Molded contour cowhide soles, 
foam rubber insoles cushion and protect 
little feet. Quality tooling leather uppers 
mold gently to foot. Carve, dye, or lace 
up just as they are. EASY TO MAKE! 
Nothing extra to buy. Kit contains 
molded cowhide soles; tooling leather 
tops; insoles, thread, needle, ties, tooling 
pattern, complete instructions. Safe pro- 
tection for tiny feet. KIDS LOVE ’EM! 


$369 
3 pr. $7.20 suse doz. 


Here’s how to 
measure shoe 
size for Papooses 
Hold ruler on bot- 


tom line of chart. 
Place child’s heel 
against ruler. 
(Make sure child is 
seated and wear- 
ing sock.) Press 
foot down gently 
and read size 
above longest toe. 
If toe’ comes be- 
tween two num- 
bers, order the 
larger size. 


Place heel here 


fall em together for pleasure and fun....you'l 


a 
Testament 


Enjoy the solace of a “traveling” New Testament .. . 
Leather Covered NEW TESTAMENTS 


For gifts, for yourself. A spiritual 
companion that fits in your pocket or 
purse. Kit includes standard King 
James Version of New Testament 
plus book of Psalms, pre-cut natural 
tooling leather cover (344" x SY,” 
folded size, completed), pattern and 
instructions. You will need 4 yds. 382” 
lacing for double loop. 


$150 15.0002. $150.00gross 


In Sunday School classes, Summer 
Bible Camps . . . young and old will 
enjoy this worth-while project. Kit in- 
cludes standard King James Version 
of New Testament, supple black goat- 


_ skim leather cover (33/4,"” x 5%” fold- 


ed size, completed), white lacing and 
pre-punched lacing holes. White leath- 
er cross machine stitched. 


97 ¢ 2 $9.70 doz. $97.00 gross 


GFand 


HOW TO ORDER 
YOUR CORRECT SIZE 


If you wear Order 
shoe size: size 
342 C-4B-44,A 4 
4,C-5B-542A 

5 C-6B-642A 
6YqC-7B-7 2A 

7 Y2C-8B-8 YA 

8 Y2C-9B-9ILA 


Foot-flattering CONTINENTAL Gypsies 


Sleek, foot-flattering “Continental” Gypsies! Ideal $395 
for sports, shopping, vacations. Two-piece con- pair 
struction: easy to put on; comfortable; smart ap- 
pearance. Sturdy molded contour cowhide soles 2pr. $7.10 
(with attached Italian heels); finest quality tool- 
ng calf tops; sponge rubber insoles. Top edge 


machine stitched for 


Kit includes 


longer wear. EASY TO MAKE. 
thread, tooling pattern, instruc- 


tions. Even sizes 4-9. Order Continental Gypsies today! 


Easy-to-carve ‘“‘HANDYMAN”’ TOOL SAVER 


Tools right at your fingertips! “Handyman” 
ea. holds tools for household or car repairs, 
$6.90 doz. gardening, etc. Slips on belt or hangs on wall. 

Assembled, ready to use. Sturdy natural tooling 
cow hide, machine-stitched, 9354” x 53”. Tooling pattern inc. 
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